









oS ee a ise € presi ema Liens 
Ve rod | aN GONZALEZ Diz Serspowar 
a _QUANNE. THAN A, 
oy DAVIDSON 1 ine 
WARD 7 SHE 


Quo N Lin 4 d 






Se DEBO 
BEVERLY KOSK ae eae 


arts MINTZ: PEESACK worn 
pVARY TANKULAK Liza Aonky fous 








-ATEX PRUDENCE CLEAR AiER 
1.2 hAME SiuT KRYSS I. 
- ik Ly T 
YU My ne! WV etwork | Bi me D ik - leno. A : 











Done ae around the dushs get down to 32 ronstly q ey | a 


Safer iS lut ve 


by Kgnnre Aangus 


You need to: ‘make Sex safer when: | 


"@rther of you Nas €@ genrtar infection, mmeruding yeast ¢ gardnerelia (vaginitus) 
eather of you has hangnails or cuts on your hands @ fingers 


“either of you Aas Cuts m your mouth or throat Cheware smokers, cold 
ytetims'a cheek biters |) 





NEE endaliyoa 2001 do you use to make the see aes stey 
srtuations safer? | 
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n\, Rr. Bains down on rer? vias he 4,60,2. 4. nonox ynol~4 tatex condom 
<8 B. Fucking d pers? .... th een, eee 2. Dudbed latez condom : 
px 1] C. Fisting a cunt or duit ?. verre 5, Be 8. unludbed tatex condom wi 
S D. Fingering 2 cunt or brtB? a 1,58 spit latex condom @ 
LSS &. Blowing or sucking a aecic eae 5. latex glove § lube VO 
R. F- Touching mors, y nasty Ware? .4,8,4,5,% B. o.dental dam Cwashed) are 
‘a G. ‘Using that sexy 23 on 4, nonoxynol4 product % S 
V : morst, nasty mts’... : 1,3,3,8. 8. soap & water wash 2 OQ 
: F 
WS 
DEN TAR DAMS aout Cucn ALWAYS DO ME ork 
“the pores 2 are big enough for HGS BP cwith contraception , if pr cable, BAG) 
fluads to Pass through T AND safer sex a ave Ore 
+ theyre not as common, cheap or Ff after we've washed with soap & “A , 
versatile es condoms TT xater Chands § nasty drts !) of / 
they're thiek and far less Lee LD nan o variety of condoms = > 
than” spat condoms strewn about! _ : 
‘You dont want to suck on the “with Tbe Cuntess youre suckeng ey) YP, 
questionable shit ey re made on 2%) OND 
wr m : oi 6) 9’ 
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=Q on Bodrps = 
This was a collaborative piece between Paula Gonzalez and mnysel?, \came up with +the concept and 4ext,and 
Paula interpreted it Into imagery, Thisa recreation of an actual incident, but i+ happens almost every time 
\ Skate. lt 1s a metaphor for other situahons , because when a womyn 1s ridiculed i+ is most often from 
a male reference. And when she enters an unofficial “Mens Club,” she is treated differently (whether 
positively or negatively). . 


% AGY/cneuc WPAN, TATE CHICKS ORS 
ITOUTIA CHICK |SVATEBOARSS THEN JUST 
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ps Sura Katherine Davidson 


We're never going back! 
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PAteial 


‘ In spirit of the do-it-yourself ethic that exists in the hardcore (hc) scene, | wanted +o start a 
fanzine atter having done +he SUMMER SQUASH OR HES TOO FLAT FOR ME compilation with Chis lier. 
A few of my reservations about doing +his project was my lack of Experience in writing /editing and 
the amount of knowledge | had. But does a fanzine have any real restrictions “e set quidelines 2 
Does a fanzine editor have +o have a prestigious backoround in writing/editing? | would have to Say 
“no” +0 both questions. One of the reasons why I'm doing this preject is 4o gain knowledge in 


writing/editing and +o learn, more about wymyn’s experiences and interests. 


FEMUNE 1s.a publication made by wymyn. The writing, artwork and lay out were all done by wyayn, 
‘except Stephen Perry who did all the halt tones for me. Although | had help from my male Friends 

in terms of resources, information, and support, the ‘zine itself is in a womyn’s perspective. It does not 
encompass ALL wymyn's perspectives, since it ie only the contributors and mysel? that are in this 

sue. 


The he scene is male dominated. The majority o¢ bands; people who put out shows; ‘zine editors & 
Contributors ,....are male, That is not to say that there aren>tany females involved, because there 
is but Fair recognition isn>4 given to wymyn- Many (NOT ALD bands and ‘zines assume they are Speak 
ing toa male audience, So | felt it necessary +o bring an all wymyn'zine inte the hc scene. By 
doing this | hope to create a non-threatening environment and encourage wymyn +o speak out 
and communicate with each other. | also hepe that men will be interested in reading this 
and not feel excluded. This is not only a forum for wymyn to speak out, but something that 
wymyn can relate +o and acknowledge +hat there isa community of wymyn in the he scene. 
However, this goes beyond the hc scene since some of the contributors are not directly 
port of the he scene. 


The contributors that are in this first issue are from ditterentd communities. I+ wasnt jmpor- 
dont for all the contributors +o be from the he Community. | wanted +o expose wymyn's work, 
experiences, and interests tothe he scene. In this issue | have brought together wymyn 
from the art community and the he community, because | see many similarities between 
the two. One common practise 1s that both communities try to tind ways of expression 


ditterent from mainstream society, The focus on the +wo communities was also done as an 


























extension of myself, since | belong +o both communities and sodo some of the wymyn presented 
here. | asked each contributor te doa write up about themselves +o accompany their pioce (some 
chose not tp), because theyareonly representing themselves and not ALL wymyn- The purpose 
was +o provide +he reader with a sense of where the writer is coming from. Even +hough we 
were lrought together in this issue, that dees not mean we Share the same experiences and 
interests as wymyn. This also brings up another point that there are different Kinds of Feminias. 
I+ is misleading +o think that there is only one- 


| wos reading a text by Caren Kaplan on deterritorializations (Deterritorializations: The 
Rewriting of Home and ‘Exile in Western Feminist Discourse) and came across a Few lines which 
made complete sense: “All women are net equal, and we do not have the same experiences (even of 
gender oppression). When we insist upon gender alone asa universal system of explanation we 
Sever ourselves from other women. How can we speak +o each other if we deny our particular- 
ities? ” This gave me the idea of opening the next issue to wymyn of Colour, Bisexual? and 
Lesbians, because our oppression does not stop at gender. That reminds me, | am now accepting 


submissions for the next issue. All contributions are welcome ! 


Some noves avout FEMZINE........ 
“THE BAND INTERVIEWS 


After doing the Final edit of the Interviews with Chicken Milk, Mourning Sickness, and Shary, 


1 gave them each a copy of it so they would have the opportunity 4 revise what they said. 
vm trying +o evoke fale representation and portrayal of wymyn. By doing this, the inter- 
viewer Cthats me!) is ‘put on 2 wntick equal level +e these being interviewed. What +his 
means is that FEMZINE is becoming more accountable to the represertation of the bands. 
\ also tried to keep the interviews ag accurate an account of what was being saia +o 
prevent +ne interviewed from being taken out of context. 

“THE CONTRIBUTORS 

A few weeks before “the Cever-changing) deadline, | had a get together with the contributors. 
The aim was to have an exchange of ideas based on what we were doing, but more impor- 
tantly it was done to begin to know each other. 


Melanie Maria Liwanag fgui la | 
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Not everyone believes 4nat punk 
S About more than just another style 
of music. Not everyone cegurds punk 
as a counter -cultuce which aims to 
create and live out alternatives to 
dhe ugliness and cocrup tien which 
1S promoted by many members of 
the white westecn inidclle-cides, 
xe Ahose who choose +o miecpret 
punk as a style of music “not hing 
more. and nothing less- what Im about 
40 write will likely seem highly 
qavial anc ircelevants but tor 

- Anose who do see punk as somethur 
more Ahan music, \ hope {hat some 
congicleration will be gwen +0 what 


| nave Ao say. 


bm Writing Ahis Column for a 
magazin & aout women, Presumaviy, 
most of you have bought this 
mac zine have dune so, at jeust 
in pact, because you believe that 
women's. ideas are valuable and you 
Support the cwncert of huwing a 
forum which presents issues trom 
some wemen’s points of view, In 


shor, yt you bovaht this magazine, 





 youare probably ke most other 











* sunks,” in that at least on a 
P ) 


Conscious level, you ace probably 


anti-Seaist, 

Pm sure that most of us could 
point out many aspects of sexicm 
waihin the world of punk rock, 
Certainly, Such regressive attriudes 
ard instaxes do existand are 
too numercus to mention in ahie 
porticular article, Whe such 
S2xigm Cannot go unreccanized 
and 1s haem cont pe down played, 
| would honetheless still) assect 
knat punk iS probably one oi the 
least sexist types of contemporary 


“music. | Say 4nis because there 1S, 


for the most pact, ome intormally 
arewed at concensus among 
punks ” that sexism 1s undesirenide. 
Untke otner musical genres. punks 
of fen pant out occurences of sexism 
wetnin their own scenes. ” IF, 
tor example, a bancl was +o release 
an album with discriminatory or 
Akgruding lyrics, Chances are high 
4nax Some other band, ‘Zine editor, 
or Consumer would be quick +o 
publicly Controni and question 
the people who were responsi bie, 


Louanne Voskans does a hacdtore 
Fanzine out of the Toronto 
area called TUNGA-TUNGA and 
iS also working ona Second 





collaborative project with 
Susan Lapper of Dancing 
Fish Press. 


for Anese lycics, i don> tnink 
t+nat tins type of confromation 


“ happens as often agit should happen, 


acc | dont +hink that the 
Subtlec Forms OF sexism are given 
their due Fecogn tion. | de, noweec, 
believe that puns Connman Hes 
are full of people ee gooc\ 
intentions, Such acod intentions, 
aS we all Know, are Victuaiiy 
meaninaless in and of themselves. 
Good intentions Ge not solve 
problems, What we need is action, 
both oraamized and spontaneous, 
\F We are serious about curing punk 
of i+ sexist ailments, Good 
intentions Can; however, motivate 
Such action,and + 1s dine. many 
instances of peopies.” desire 4o do 
acod whith keep me mvolved tn 
pank and furmsh me witha heact 


ati of nope for the alternatives 
Ahat we really Can create and live 


it we Channel our energy into the 
rignt places, 
__ Everything b¥@ weitien up te ins 
point \Ssort of hazy (unck | admit 

dis-jornted) hackdrop tor u comern 


of mine that | want to present , 


And ‘nat concern 1s my observation 
ofa growinc, tendency of usually 
socially -aware people within the 
panic scene to neglect an alter na- 
hve vision and instead to Succumb 
to tne pressures to adopt mainstrun 
deals, particularly when it Comes 
4o sexism, | think. that 4hisconern 
of mine is best exemplified by the 


recent supportive popularity gwen 


+o THE DWARVES and theic ™ Blood, 
cuis 8 Pussy ” LP, 


Pm, aot abouk 40 provide. you with, 
a long history ot THE DWARVES or 
a detailed list of their “oftenes” 
Frankly, | don>+ know alot about 
this band. and | damit that Cutright. 
But iF you're like me» you have + 


Ww the last few months, become 


Very aware of 4s band, their 


recent recorded releasesand all 


of +he hype surrending them, 
And you probably Feel that you 
Know enough about +s band to 
form come sort of opinion. From 
what | Know of tis band Pve 
Gecidecl tat I clont fike what 
they're about. The Cover of their 
LP depicis 4wo women and one 
wan, all ‘nud and covered in biosd: 
Inthe photo. the man. gentials 


are iddlen, whiie dhe women’s 
GeMrale are exposecl - AN Chvi0Us 


upnalance ef Power te begin with 
The Agares:ive eapressicn on tne 
man’s face whith iS directed 

jowards. the women ( plus the fact 
that heas holeling a bloodied | 


animal} Suggests tha} he 1s the 


une respuensible For the. blocd- 
Covercecl bodies. | Canrt claim 
to Know exac\ly winad dias 
picture 1S suppose to represent 
but basecl on. THE DWARVES ’ 
repatation, the name of dneie 
recon and song didjes like 
* Gash Wagon, 1 dink. its safe 
doassume that. the Cover phide is 


net meant asa bett tle -ery 4o stop 


“Violence Oquinst women, Some 


people miah4 resooncl by Saying 
3 lighten aS tS ust G joke.” 
Well, | dum4 oe ieve that this 
record cover wil} incite men do 
ge out and ra pe: Coud at tne Same 
hme, the. portraved nonchalant 


expressions on these women's fuces 


AN Pesponse +c their nude arrl bledy 


ohycical COA en Goes Send out 





COVER OF **BLDOD, GUTS & Pussy 7 oe 


a Aangerbus and unrealistic 
message ). but since this cover 
Aves Sucgyest that some form of 
sexual vidlence has occured, | tind 
Vea litte Ait4iculd do ether 
laugh or be indifferent. | realize 
thak (bs Kot my place to determine 
what Goes or dees not const tute. 
Humour, but take tins cover toa 
rape crisis centre ora home for 
baiiered women ‘ ane bmn willing, 
40 pet tnat there won't be toc 
maiy \oughs. there mdhec, Indeed 
Any woman who knows dhe Tear leven 
© nod dhe experience) of violence 
that accompanies walking alone at 


nant or even going out on adate 


isnt. likely io See. alot ot humour 


IW comething ke this. 
) 


l4s net at all ine sexual 
explicitness of THE DWARVES 
dhot disturbs me, is their 
treatment of women +nat bm 
upsed by, Song Aiiles hke Cash 
‘Wagon ”, “Insect Whore ”, and 
“Skin Peppin’ Stat are dehumaniz- 
ing ard degrading 4p women. And 
\ can:+ understand how those same, 
“liberated” people who tell those 
ottended by THE DWARVES’ record 
to “ hahten up can simultaneously 
condone tne band’s usage ot the 
word “slut a term which intends 
to stigmatize. women for urintibied 
sexual activity. Can somecne pitare 


explain that one to me? 


Tris band ts really popular 
righ* row: | Know alot of people 
Anat like them-people who! dont 
beleve to be sexist bigots. The 
Question | want +o ask is why do 
so Many “al ternative -minded ” 
pecple like 4his band ¢ The bard's 
Aisrespect of women isa highly 


integral partot what THE DWARYES 


are about, if aot their claim. to 


fame itsel®s what is itabeut such | 


| atdrudes that punks find se 
appealing 7 Some mijht answer 
that ss not dhe attdudes but 
instead dhe music thai < many 
people Sind intriguing, Well THE 
PWARVES music is pretty great but 
dns araument is just lke the one 
put tort by those wnb ue around 


praising the likes of skeeworwer 


for Heir musicianship in spite of - 


their obvious racist white - power 


sloganeering. \ personally can taccept 
Anis Argument from people who view 
punk as someth ng mire than simply 
a style of music. Others might respond 
that this the fresh dehant attitude 
of THE DWARVES admict a sea of 
other boring and Complacent punk 
bands that is the source of appeal. To 
dnose people - | would ask you to 
Consider just how Ge tiant THE Dwatyes 
actually are, Sexism isa Constant 
and pecvasive aspect of white 
western middie class malastreum wltue. 
One aves nut need +o look fur to see 
the violence toand dearadation ot 
women within many facets of this 
atforementioned Culture) system, 
The usage of Sexist and degrading 
depictions of women to sell products 
S probably as cldas advertising 
\iself, THE DWARVES album uces 
this exact process degrading 
depictions of women's bodies, 
simply tarlored +o sult a certain 


type ok market. 


Kt you think that bm calling 


Jor tne censoring or banning ot - 


“Biced, Gute € Pussy” yau're 
Wrong, 1 Ao not. believe «center. 
ship,arel bin not even Sbagestiny 
that people shoull bsyaolt {hs 
album or tits band, 


IF you think that 4his acticle’s 
pucpose. was to Criticize THE 
DWARVES. then you ve missed my 
point entirely. Ih foct, for some 
twisted reoson, } feel the need to 


apologize tor using this band as 


dhe focus for m, prqument | do 
no! belreve tha: THE DWARVES are 
the problem, | qnink theyre merely 
one symptom of a greater problem. 


And for tne Cecord, | nope. 
Anat \ chdivt come off sounding 
like a Member of -Ihe self-righteous 
{nought polices | realize that lm 
4ne Farthes4 thang From perfect: 


What \ have been irying to 
get at here is that its important | 
to understund ourselves and ty 
Confront ourselves. we have to ask 
ourselves why we find certain ting 
Appealing, and not simply tp accept | 
things put infront of us, Lt we 
reaily do want tocreate and live 


out an alternative Vision, then 


L4hink we should Stay true to _ 


those ideals For as long as they 


- exist within us, lbs easy fo Feel 


defeated, | know, and because we 
sometimes feel defeated, we 
(ancl “we” includes me) some - 
dimes settle for \ess than we 
originally intend, te Accomplish: | 
believe that we really can live 
out -lhat dream of creat ing a 


Community Wherein UAiNeS and: 


commuption inchiding Sexism, has no 


price, We have the potentiq) for 
alot of cceatwity in thought avd ackon 
and we dont have to settle for 
the inhumanity that certun 
portions of the rest ot the world 
try 40 socialize us into. | know we 
Can do better, Lets go tor 14 I 





“TUNGA TUNGA : 3329 LONEFEATHER CRES./ MISSISSAUGA, ONTARIO/ LOY 3G6/ CANADA 








Disempowerina the Media by Sara Davidson 





Sara Katherine Davidson is an 
expatriate from +the Toronto 
hardcore scene (1983-1988). The 
Following piece is written from 
the point of view of a white 










Bisexual woman raised tn a middie 
class atmosphere. A similar | 

erinque could and Should take 
place in the context of First 
Nations, Visible Minorities (at 
least +o white people), perceived 
handicapped, and non-hetercsenual 











people. 











































Commercial aclve r tising » IS Cun by Ser * happiness. ‘The kay ly deMonSiraie dhe cultural Actuation 





inherent tn highly .. Commercial 


privatized urganizadions WhKSe Prime bumbardinent cf tis type cf 





Airective 15 40 make meney nei to images y cay) Caust the * pe rcewed? image making, 





















lack do be Seen asa persenaliy Women as workers: four executive 


Feult. 


perpetuate cultucal identity. Thece 






wc larye problem al the root of Wimen on dneic (unch break ge 


these advertise meats; an item Can Fanning into an unotcupied bearcktom, 


untordunctely the commercial medi 








: ot tne ou ecting there di 
be sold only if there 15 * perceived re ecting their diet yogurt sparingly, 


then Flick on.a television 4¢ watch 


A soap opera. 


lack.” of something, initialized in the Ss ihe 
* wstitudtion, dnere 4c ce., the Images 


mee Li a irinekreci Ogee ; presented are what dhe white male 




















@nas up het only providing q quagmce 


sees as \aeal ter beth men and Misrepresentation deconsteuction. 


cf products; A must produce © peecl 


women, This 1S riddled. with Problem F1- Tne four women 


fer Ahem as well, 


cemlicts of interest. depicted ace all young commercially 
































This 15 handled by creating “ideal? ape Sis retty (nondescrip1), 115: pounds, 
ih aie The incliviciual ‘per fect male is G P : F ee P 
Images of pecple that the coasumer mache god Sia eee anise same height 
i ‘ ' et ste Qa 2 7 oe 
will supposeclly want to become. These ae ; They are all identical, allowing tor 
: pre y te: leothec skin wind needs nothing, least ze : Lo; 4 e J +s 
jtpbiabeciopecphe dire mica OEY 1" Oo ce mt otledioic Thc (i 
z * TOC 5 e $ oP vc ; 
or whatever else 1S supposedly vpertect faaale”? ag Pe sae nod ag individuals. They, physically, 
desireable, and these altnbutes ; ; ‘ de not even mimic the traits of 
- |. met tensive ernament who Gesperately eae ee ue 
are seen) as a cesult of owning the ? } , average middle class white women, 
needs love and withers without men 


Prudem ta- they are acting in a 


, : 
cduct. These images then become 
emia she i) around. 


net enly selluay devices, but for manner similar jo dhe sterectype of 






some, role meclels in the search school qicls 


cl 


I will use @ yequed commercial +o 











They endure the rigors ef the 
(executive) werk world. (sy mbotlicaly, 
schol), anticipating yy, there bunch breaks 
Wn order to duke part: in what they 
would rathec be doing; watching 
Soaps, 

frooien #3--they are eatin iy diet 

| yeguet spairingly 

This perpetuates the. unreattstic. 


“demani women: lace for cnorexia 


Aaduced slimness theeugh. malruteitions 
and dehumanizes them to an *ideal ? | 
state by withholding tre basic neds. e 


rignt for feed. 

‘Problems #4- no en are present 
This issue oveds more consideration 
+nan one line, 
on. 

These misconceptions about wicmen 
are damas ing , but the underlying. 
themes are perhaps the most 

“dictur bi ng , 

This te"my translation of Jne comer 
Tee four women (whien become 
any women fevecy woman in he 
workplace) spend their tay ot work 
dreaming about scap operas, 
Frying to faut about their, 1B 
bad joo.’ Lunch comes. they, Can 


get Qway from othecs [men); they 


run to *dacidys? office and hide 


inside. They, hi ke all women, always 
have +o watch their Figure (so 
That men will keep watch ng tt), 
thus they can only eat'a small 
con kainec of diet yogurt’, ‘They Slick 

| on the: television so they can watch 
their ‘favourt te ‘Seap, just like 


every Olay. 


A will disease Ht later 


The superficial layer 1 s obvious 


, but. \ feel the implied information’ Is 


ras acuesstble. ter en tiques this 


iS where the _mest harm 1s done. 


The First impit ed piece of 
“information 1s 4hat even though 


men hove kindly opened up the 


executive world 46 them, women — 


don really want fo be theres. 
they should never have ie women 


int the First place. - 


The secon piece hackers bOcK 4o.° 
roplem #4 of om deconstruction, : 
¢ y- 


no men are present, This implies: 


Fiesty that women dont want +o 


be around men and Secondly. thet 
while these women indal ge in 
Scaps, the men Are still hard at 
werk i the office. 


The batans. super ficial layers 
plus the subtext add up: do a 
damaging presentation of women, 
Women as inhuman, no ntecl For 
food; woman as brainless, ene 


and goss 1Ps dre her vmlelted yal 


heights ‘woman as man hater see, 


desire. ‘eto escape men and be 


with other women; woman as 


ingeate., men hare welcomed hec 


ito the executive woricl ‘and She 
takes 14 ‘for granted. 


Whai happens when-we woton Ais? 





When surrondeck by many other 
commercials that ri nelude similar 
images a women, 14 becomes a 
Conditioning tocl, 


For. women striving to be taken . 


seriously In male dominated — 


_ workplaces, i+ 1s a slap in the fos 


th rough discounting theie comributwas 


as useless, 


For men who may feel threatened by 


bs . nee ra . yd. , 
women's “inf |tration «in their own 


work. worlds, + gues. them. reason 
net 4o. dake women seriously as 


celleagues. 
What are the options? 


i+ Vs \mpor tant to scrutinize. onesel E 
iatecnally. Though one may be 
aware of harmful commercial ; 
eee wee become aware of Rana 
endless hammering of extreniely 
racist, hemophebic and Sexist imagery 
for years, has done +o the ego and 
46 the way one sees other people. 
The choice. Can: then. be ‘made +0 


either continue eupporting the 


Company or to refuse the product, 
This could take the scale of an 
individual boycott, or a: widespreal 
organized boycott. na 


‘The best method 40 begin an 


erganizecl beycott is to fust, 
pinpoint a problematic ad; Second, 
draw up a contract stating the 
Concern and intent of the boy cot; 
third, +o get many pecple 40Siyn 
neice Own Copy oF dhe contract, Send 
alt of the Gecunenis off to 4he 





a 


public. relations office together. 


I+ 18. important 4c remember that 


the more pieces oF paper the | 
better +he effects one ist of 


names won't mean. any thing. | 


1S.Q serious contract. that people 


“who sign have ‘40 be willing 40. 


refuse a company’s services ny 


products indefinitely. Regardless. 


of what the outcome | 1s, de not.- 
give UP > it 1s important +o 


persevere 


There are alternative. options, it 


one receives Only negative: Cesptrees.. 



















MEDIA WATCH 











Vancouver, 8.C. 


VoT 381 | 





lh independent iy and through 
“government +o help, one being 
Media Watch. It is important to. 


The Naticnal, office 
Ab0-1320 Fie St. 


There are vnstitudionS set up . 


let these organizations knew your 
intention in order 4o.get support 
ona larger scale. They can get 

responsec published or aired on 


- CBC, 50 negative responses will 
‘become the Company's “newest 


i advertising. 


Finalty i* may bea good idea to 


: begin with manageable Companies. 


At the Ontario College of Act 
and Design, We are targeting 


tne 


“shopping,” called Shopping - For a. 
Better World. Although this guide 
does not deat with the imagery 
that Companies Use.” an. +theic 
aAdvercisements, it does provide 
she. Consume with dhe knowledge. 


“companies that we, as artists, . 
“have no choice but -to deal with 


“Suppliers etcetera, 


VE ¢ anyone Is interested i An Finding 
out mere about boycotts, contact 3 
Media Watch io Canada , orf 
Anyone 1s intecesteck ia. whe, a 
are: Aoing,, contact, Sata Joka’ 
or Lisa Kelly > The Women’s 
Collective C/o the New Media 
Department / Ontario College of Act 
and Design’/ 100 Ne Caul St/ Toreate, 
Ont. /M5T 101 . | 


- a; 
3 There's also 4 “quick and easy quide ri s 
+o socially recpodiible super market 










jeahardwere stores, photegraphy : 


on such things as a Company's 



















‘UeO4) 34-0457 

- Toronto Branch 
3A2 Dundas St. E. 
VOLS on ie 

MSA 2Ar- 













involvement. with animal +esh ng5 
wymyn's advancement, South Area, 
“ekcetera, Host of the Companies 
| listed are {com 4ne United States 
His put out vere | 





-Councilon. ecuacwnc Prioeiti ies: 





30 beving, Place. 
New York, NY 
40003: 
(21254260-1133 
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Dana ‘Ward is o white Bisexual 
| woman-.who is influenced by the 
“secialist strain. or Feminism. 
‘She is .q student at Gina t 


University ot Toronto, studyi ng 


Seciclogy. and Women’s Studies. 


She has been an achive. eiember 
of Ontario. ‘Coalition for 
Abortion Clinics For appraimatey 
two years participating in 
clinic defence, Organizing 
demonstrations and doi 
radio interviews. 


Jiinuciry AL, 1991, nearly two 
years to the day that the. Supreme 


[Court of Canada overturned, the 


previous abortion luw due to. its. 


DncoGat Grutor! basis, the vote. 


te decicle on a new Proposedt - - 


aboction bill was taking place.” 


A law which would still deny 
wemen their fundamental 
rights: and Freedoms: This” 
law, however, was, not allowed 
tobe enacted. The Senate. 
vore., a 43. 40.43. tHe, was Q 


detone cee thie bill The women 





. backstreet’ abortions, 








44GB O@ 





of Canada said “No new 
aber tion ee We're. never 
geing back ° I "and we. will 
never go back +o the days of 
This 


victory is ours and a Step 


towards act ual reproducti ve- 


Choice. 


It is with the: Flavour of victory 
- and the knowledge of ‘our. 1 
strength still Sucging within 
“US, that we must continue the 
Struggle. With the threat. of 


a new abottion law removed 
for the time. we must put 
our. eneryy towards access, 
The- regres SINE attitude that 
feemed ond believed in @ law 
that, would restrict and) sy 


e\minate access to abordyen. 


Aid not die with the bill, it 


AS Finding new tucHes aot 
exploit. We must look 
noenally fo see-where cur 
victories are being ervdec! 
and prevent the eresion at 
all: levels and tram, all 
hte steel. directio 








‘and when thet Faiteck 


government Attempted to remove |” 








Canada 1s supposed to have 


universal health = -care- 


guaranteed by the Canada 
Health Care. Wet The Act - 
states +nat the government 
must protect and promcie the 
phy sicél and mental wealth of 
a\\ Canadians. and Facihtote 


other 
barriets ‘This right 1S not 


without financial or 


‘being “maintained, by the Federal 


government nor by nearly half 


the provinces, ‘In +he provincial 


govecnments we See gill Vantler zam 


ge British Caumbia attempt 


to not provide abortion services 


his — 


payment for abortion services 
‘Seom the British Columbia Health 
We ee 


(nsucance Act. see 


Saskatchewan Premier Devine's” 


declaration of Saskatchewan as 
dne Pre- Lite Provinces, Ee 

Prince | Edward Island © Premier 
| Glizz. NAMING © the province a 


sanctuary of | the. Fetus: Wace 


HAODBDAB 








SAAD SD AAS SAALOWE 


Sat 
“Werre never going back!” by Dana Ward 


TAKEN Free A PRO-CHOICE RALLY AT QUEEN'S PARK OW OCTORER 14,1804. 





‘access to health services. / 


AA PSAPMMSASASSASSHLY 


\ |New Brunswick gevernment ‘Ss 
Ge husal to poy for abordion 
ve oudiside the prownce while © 
/ \warting ists Ore occuring 


‘ inside. the provinces Nova 
é) Scotia's, attempt to close: 


Freestanding clinics inthe 


province, and, the Newfoundland 


|government’s. attempts not to 
Fund any abortion clinics. 

On the level of the federal: 
miceeecoment all social services 
are under attack. They are 
“| drastically. cutting +ranstec 


payments which the Provinces - 
use to fund health and edacatwn. 


\| Mulroney. proposes +o de away 
| with transfer. payments, entirely 
K] by. the -year 2001. He. argues 


CL» that ne provinces will have +o. 


= puildk: up thew tax bases’ to 


Ay) make up for the shortfall of | 


‘funds. In, provinces ke. 


a as 


Z 


unemployment ' is an epidemic 

and: there \S no tox, base, to 
draw on. These provinces. are 
are therefore talking: about 


A) making | “+heir pens pay { 


‘out of Aheir- pockets, for 

healtn care. 

fy)\ ; 

Cy, i 
Ut 1s. Ih these same areas 


I2\\ 4not the anti-choice will hit 


ie 


the hardest. These communrhes 


y mee 
a / 


ASE in numbers or experience, Et 


de tench, the hmited access. 


8 they have to abortion Ser vices 
making them: vulnerable . to 


BOQDAGBOS@2BS® 





Newfoundland and New Brunswick, 


ore smalt and of4 en not nudilized, 2. 


attacks, We must beyin ‘to 


werk against these loculizech’ 


atacks by sharing, - 
experience and ae a 


Supportive /connectedt pro- choice 


community no matter how great. 
the distance. When we fight 


for access 1+ must. mean 


access For all the women of 


Canada. 
It is when new clinics Foil 40” 
emerge and Access becomes more 


ond more. restricted that 


women of colour, wemen from” 
“cutal and. underserviced ares, 


: pocr ¢ ancl unem ployed women es 


immigrant v wemen, youre, wemen 
end women with, disabilities 


will, Fuce fhe most ry: 


1415 these women who are 
mos likely to be Sacrifi cect 
bya prejudiced sodial. 
steucture through inad equate 


‘j income. and Ahausing avid with iF 


tuce the. nabs lity to provide 


pr oe, for themselves and: 


children. Neither oun they 
afford +0 pay a private . 
physician to perform - a 
abortion ner travel ae an 


area cr province that provides: 


access to 4his Service. We 
must make the geverrment 
upheld its commitment. to 


. Canadian womer). 


ae Beare and provincia 
governments must-quke, up 
their public responsibility. 
lo comprehensive heatth cure 





to never 42 back! 


including abortion , tor all 


Free ancl equal access is to! 
Create netwerk of publicly | (A) 
funded clinics providing < 
comprehencyue Services. and 
mult line 6) ual cind mult cultural |-X 
counselling. We also’ need - 


childeen, such oS uni versal: rar 
doycare, commun! ty nite | 
forental leave, afsocdable | |{ 
housing and e&enomic equality |” 


for wemen- 


The: eat against dhe thorn] 
Jaws ee Fought long and - 
hard, co QS only Theough — . 
the strength. ofa broad based 
movement and @ pro-choice. 
majority» that the state was 
Forced to. respond to, pur 
demands, The threat of action | 
must be main tained, at all 
levels so: Anat re yressive 
legis tation cannot be passed 
and obstacles placed . by lack ° 
of. Funding for educational 
groups: and social pregrams, ‘We | 
can lock Ae the Cas. to. See.,| 
+hat- hard fought gains can 
quickly es eroded. \t 'scrucial : 
thot we organize in. our 
worK places , in our schools, 
1M Cur. ‘communities. and in ane. 
otreels ACECSS | dhe nadien: 


We “must remember “our | 





strength ¢ and OuC Ae mmitmen + 





F SSS 
_ *f Ontario Coslition for Abortion Clinics [(OCAC] 
A P.O. Box 753, Station P, Toronto, Ont. MSS 2Z1 






oe 


@ 


social policies tha will supgert] 2 Ex 5 
Wome Os choice to have (ar 


@ 


3 8 SHOOH © Oé } 


: Women, the’ best ay +o rail 


Lor: Goddard 4s a Vancouverite current y Studying at +he ‘Ontarie College of Ard. 
“This poem is dedicated not only +o my mom, but every mom, — Lori | 














TWO POEMS 


by Nicole Tanguay 





HALF BREED 


~A-sets of arms . : ye 7 
reach across ees "SISTERS UNITED 
a different cultures | rhe 
to give birth +o — om there are strings 






attached +o my heart 
that. go in different 
. directions 
stretching out 
Gtrots. 
invisible lines 
that do not exist 
keep us separate 
i it wae 
by strings attached Sera 


7 to my heart © 


3- different entities . 
_ in one | ee % 












icole Tanguay isa Native. Lesbian: Feminar 
bern from French and Ojibway parents. She 
up in white foster homes in British 
jJurnbia. She isa musicianand poet diving 
in Toronto. Her pottry comes. raed life 
experiences and pain. In some eer she 
sl cadmas Netwe hendidrum. - 









a . * : i so an . . . ee a i 
enny Keith isa multiple- project artist, thinking of olropping +he “eith? trom her last name 


d finding: solace. F e 
* in the sun... , 


‘sit ) down on - green glade 
‘running wild 
“down the grade® 


talk alone it: cneeaa 
rom tO contemplations 
of the head | j 
wee here we are again. at seems 
st talking health 
ee amongst the greens 


time is’ passing 
ae at shadows short. 
mo Bs we: continuing 
i” home, ‘cavort | s 
- woices stretch loud 
a eries command - 
laughter. peels 
across: the. sand be 
onee more, once. more. 
‘at j they ane shout. 


 erying out 


af PCN. > go to: cross. seven “searching a ro 
<j holding hands» ‘high and-low 
can no longer S 4 scan: the beams finding: |. =) 
a breathe to laugh VT not wanting /, 4 twigs, sheaves and crow 
and more time: "= to be crushed Qf hark! hawk . ae 
has come to pass . DE: ir Wy above the: dreams : 
the tracks. erproech Pe ae ae i 





Sack ef 26E- sm tn amie co 


ee Set extends out end. down 


2&2? me: 9° 
hus gresp Ss 2igh? and pas? 
§ 2. cage breatne 

Deéhina. her sovbeng Screams — 
| She crces wr & wutee Gesyerator: 
N02 An023729 Chat ce matzers ee 
Ss eons Chat She maciers 

wee pea zt anata Eee, 


the. ce 


ana 


She. : 
fn x ae Ary Zen arms 
’ fore.” Delage. © : 
oe the ti ia? Ee adn. 
Q vitae acy wee 
Po Phe Migh22 3 Ss Pho vires 
: Jago S Shae 
the me ght 00 
Who “ponetiae en aot 
Reneatn Che. corre Oe tah oe 
& sacre repet at: WLTIEML ~ es nared Refore 
5 hare. Bowes grab. her a | oe ar 
rh fae xen ered oe body 
Ee fo BB he 
pee TL o ab ‘ber “4, az on 2 re) 
| [ae) Tne ees. wams os Sree as 


ms : a Ao Fahie ‘bey 


and choles Mr wet Bis semen 
che suchs Se a bab eacds a (ecat 
Bee Tecezves 70 nore rs lene rz e 
She screams She screams she screams 
10 Ger head Spe ears Sine echoes 
Re Spoves RIS Sise ep ter cane | 
Ors Pmchees Tarn jer Mar 
Vhrusting Gigher and “22 igher 


She twitches and wrjthes Wee soacinSoxl 


Telpessness 
S2op Toe please stop 2% Stop. 32 


please 


Be Bides Bem ni ee widh Ps Jee2h 


Pd ae “Zs 


#9 shing 2. ep tes done. 
R2 S done i: 
hee Sucka 4p? 2ch 

ae Ain’ / ashore 


| Wort 90°F Sor Bettany sdud 


She As his Com YG OTN). 
Mer curd WAS N25, hand 


ae ice hae, Was ‘Tee Hae BEES. 


Der pudre har 
ane TOP pz 7g de oc om “Per skin. 
Ae shy § er “béears Sota They almos? 
Oa 
Be Decome 200 seppileed fo Pouch. her 
he Temoves ae ck Ptiom jer mothe 
and his eee Cher cup? 
: BAP leans’ hey a. oF eee Bare 
e 
Zane Tr Che ied 
at Never. arrives 


TRwWAG 








: a 


wir Dd YOLERT? HAT (S A VERANDA Do YO MONOUICE THAT? PD YOU 
FT CHCKEN ish? Yo Dod ea Hel 7 HAT SeaLAE-AEW) DO YON 
Ber Viole PRorein? Ape you MEMIC? tow LONG wae yi Been A V@IN? DONT bs 
fA DER EET CemlN6S? Ts IS. GUST A APSE Rees? OW yu GF SAeHET)? 
_D YOU OHERT SINETMES? bizT TAT NET cer ARE? fy ST! 
~ OAnIT EAT DRED's ? bib yOu LaSe WET wen yi aca 4 vezonal? (a EAT 
Ett Rist, TSE AZENT AIMS. 1S yiUlR WHOLE FanMlly UME THIS 7A! DO 
“YL DD Leundey voruT sunlisAT AR BLEICH? DO you KILL IMECIS? «HATS 
ER TAT yl ont HE? Do yn GET ent 11? vi 1S RONET a 
Da yill GAM wim? yn dort tire: CocicANCES? YIM cal xT THS REET, 
OnLy WAS ONE EE. tus WES MYOTE THRE JO OUT TO DIONER? wits HEOTY 
int COONCOA? But wie HAVE TO KrUL AMIS TO URUVE. Daya! 60 1° 
frlMtS? WHAT Dd UHALES, rove T Do cil LIBSTICL? (e yOn DIT MIE 
A CaM uN ce EXPLODE? AP YMA NENEER OF Te MHL HECK? 
FRONT? WHAT ES MCDOWAG te To Do with THe PUMFIRESIS? Ltr yal 
CAT FS? CAN YO BT ? whee De Vol Datel Me HNE? 


nite 
ale ONL 
















TO. ANSWER YOUR, QUESTIONS, “ll SUGGEST ‘You READ THESE: 
aeons. Hagler. The New. Farm Vegetarian Cook book. Book Publishing Co, 


‘Dinshah, » Freya. The ess Sitchen New Jersey: American Vegan Society, 


“Singer, Peter. Animal Liberation. New. York: Heese Corp., 1975. 
Ony Copies of the Animal Voice Magazine 


Bi art college ‘and localielab: monger, whe doesn’ do much Ke 


- Lyca Me Greevy 


CALL FOR SUBMISSIONS FOR. 


Issue #Q ate 2 senalety 


critiques, poetry en cles, essays ) 
stories, artwork, Jeter views ela m Sie 
discussions, Joe 


trom Wy myn of re Beer 
ed g Lesbians in athe punk / 
hardcore scene Chands fool )- 


Please Write : 
FEMZINE 


4 os TAKEN BRE -” AT THE ANTI-PRAT HOUSE on. nes a3, ae. 
2 BLOOR ST.W., STE 100, BOX 120. | fats © iy PHoTe at wae 


Basen , ONT. Maw 3E2 CANADA p eee Le 





CREERS IN THE 


STREET 





She has the power inside, yet it isret the power 
she lets out: Its the same power she can 


walk away from and. ‘leave. behind. The same 


power: that flies from the car éngine as it 
pulls up beside her. | 


Have you ever been scared as you waikeel alone 
at night? I feel you have. some insight and - 
information +o catch up on: This is what i+ 
paepuany comes down to. 

- You are ina car and Tam en 1 my Feet. 

You can drive and I Can run. 

“You Can drive. Faster and T can run. 

You can drive fastest and lcan ‘scream. 

“Or you can just 
FUCK. OFF 


by Lisa. Mye rs 





You make my. blood boil. So J walk. away, 


You are encased in and protected by your 
automobile. There are things. that you do 
not see. I feel nervous when I walk at 
night. oy Feel scared: when I hear a 
eas slowing down beside me. 


sound ? 
Sometimes the mind switches. to a 
de tense mode , a seattered \abrinth of 
paranoia, This tunnels me into. an anti- 
T make no eye Contact, 
I make no contact: Make no contact. 
No contact. No contact. 


Can. it turn into a haunting 


socia\ ‘frame. 





This Series of photos are about harrassment in +he 
“Street. This was an exercise on representing this 
situation, A video “CREEPS IN THE STREET” 1S 
what +nis project has developed into, 







Stephanie Shepterd isa white Lecbian feminist living with her partner | 
se in downtown Toronto. Her work retieets how she finds she mus+. 


eee through pubtic | spaces to. sate private ones. This navigation - 
involves. canoe aging the Fact that she is a Lesbian.at certain tines. 


apes in exchange tor integrity. 





a 4 — - 


Women teasing the bers are being 
Lteltowed Try mot to leeve the bare 


/ 


Women leaving: the bars are 
being Tollowed. “Try not to 
leave the bars. walking alone. 





A significant increase in the 
number of attacks. on gay men 
and lesbians -in. the downtown 
area 





Walking with my lover I-let go 
of her hand when I see. a group 
of men coming. 








GAY & LESBIAN BASHING HOTUNE (TORONTO): 392-OB TF 








_susan lapper: dog licking from bowl. minimalist writing. is what i do. put out fanzines on aes 
‘dancing fish press (poetry and stuff). staff writer for the monthly publication “The Magazine" - 
(record and concert reviews). favourite hockey player: al iafrate..and that Is all. 


~TheGoldenDoor 


ata small ethnic family- run restaurant eating lunch. looking out onto the street through the glass. 

seeing a woman wearing a black dress. above the. knees, off the shoulders, areal “no need for an 
imagination dress". she was slinking her way up the street. being constantly hassled.:man after man.. 
making.comments. reaching out to touch. she ignored. spun away. and finally screamed at aman 

who had blocked her Broatessieh: then she. continued on and out of ry, life. i thought ' “serves her fight’. 
and continued Boda : 


i threw down: my. fork. slammed the table. “said “hell no”. because i i.had it. seh so pathetic. the 
thing that leaves me shaking my head. i-wanted to rip out my hair. scream. anything to make it go away. 
ya.i had it. Sartre named it. and i had it. the “phantom personality”. 


to the best of my knowledge, a phantom personality i isa ‘subconscious thing. itis infeed into women ey 
by men. for their whole lives. a women. adopts the personality traits of their male counterparts. (in 
this case, another women being viewed as sleasy by her. own sex). these “phantom personalities" are so. 
ingrained that women believe that they: are true. And this is not to say that all men think that scantily - 

: Scant, clad women are sluts, whores, and/or sy aenecally easy. some men actually know. mee there is no. 
suc ge , 


and really. how could there be. a women has the right to. wear whatever she wanis. as she hais the right 

to sleep with whomever she wants. but our society brands certain women. catergorizes them.calls them 
"easy". and the bottom line is that as women. we tend to catergorize them as well. because i it’ 's sree 
that has been drilled into us. forever. ee 


take Eve for example. the first women. “happened to be made fon Adam. and there we have the beginning 
of repression. woman. made from man. therefore becoming the lesser being. 
~ "And it should be noted that there was a defect in.the formation 
oe of the first women, since she was formed from a bent rib, ..." 2 
Adam and Eve. and we should all. know. the story. a story that when we were you 
“man” is superior as man made women. no.questions asked. and as litle girls. w 
terms. terms that as we grow older. become our ea 


ng. we knew. we » knew that - 
e begin to think in male 


‘a reality that is this. "She (women) is not to desire or r act, ‘but to be desired and acted upon. "3 
~ and this is socially acceptable. ; ae r 


and those men that were harrassing the woman that i watched tneouan the window. They felt no remorse.. 
they were just doing what they have come to believe since childhood, is right. ‘not one of them even 

; questioned their own actions. and unfortunately. the girl had to take the abuse. this is how our society. 
works. i cope by not wearing makeup and dressing in baggy clothing. as i'm sure that other women have 
their own ways of dealing with this problem. i am aware of the Ree peonally and do my bes! to: 


-to negate it. but sometimes. it slinks on in. frustrating. 


. “By rejecting the false self for so long imposed upon us and in wnigt we have participated 
unwittingly, we women can forge the self- apebee necessary ‘in order to discover our own true 
values."4 | : 


and i sat down and finished my lunch. 
slapper 


1,2 The Malleus Maleficarum 3.4 Moral Problem: 


DANCING FISH PRESS: 2-381 RONCESVALLES AVE/TORONTO,ONT./ MoR 2QMB/ CANADA [25] 


Painful story 


Leo’ s heart i is Sane with idolatrous love for his sexy, peute. girlfriend. Now over a year. inte their passionate — 
romance, it’s her seventeenth birthday, and he, drunk as usual, is approaching his friend’s house where she’s spent 
the evening. He’ s hustling across the: dewy grass with rapturous heart. Reaching the sliding door he sees, through 
_the glass, Her sitting at the bedside washing her face with a cloth (as she always does before bed).- His Friend is... 
pulling back the sheets and...SNAP! Leo rages like a lightning storm:in the house, his fist of anger is focused at the 
MAN to destroy; SMASH! Then onward to get, to GRAB, to SHAKE the object he loves AHUUUGH!! as his heart - 
tears through this fantasy woman. Ee crouches i in the: tub pane” in fear.  e 


Leo explained to me how, in Vancouver, a judgec can exonerate the man who. dealt the blow that broke both thie. as 
nose and the j jaw of another human. The judge calls it a ‘crime of passion’ thereby LUE the act with. a history of: 
_Tomanticism and abnceeene personal responsibility i in matters of fove:. 


When I was young, Leo was dreaming of being a. soak: star, which jibed with my idea of beitié a an attlst, And I. 
longed to alleviate the pain we felt from the abuse i in our families — by loving and helping him fulfill his dream. 
But it was not until’a few summers ago when we were both newly loveless (Michelle refused to see Leo and I had 
split up with my lover when things became too intimate) that we began a relationship: ' What follows are snapshots 
of our abusive relationship and the contexts in which the abuse occurred... 


As always re was anxious to see him: I paied through the rain and erred at his aeceies dreneneds and elated. He 
lives in a small, dark,. battered basement: apartment. He answered the door. > 

“Where you been?”, he jumps back in his warm water bed to watch TV.I sete and wreweds my arms 1s happily 
but I couldn’t really say — with a shade of class difference the language we share touches like two rockets firing in. 
opposite directions. “You know what happened while you were Eanes he says, “This will freak you out... Alex killed 
Steve Colter — I saved the newspaper.” 2 i! 

~ “Oh.” I said as I took off my clothes for a hot fo 
“J thought you'd be more upset than that.” he said, almost disappointed. 


We were reclining on our feapecuve paaeeee watching violence. on TV, iieure later, when the essence of Alex mur- - 
dering penetrated my disparate state. Out of the air, in front of my being, coalesced a vision of the anger knife 
violating, desecrating another’s body; the knife that plunged through inhibition, whispered Nietzsche, into the — 
unrestrained morality i in the realm beyond,.I gasped for a breath. And exhaled dizzily into space — - into the dark 
universe of nothing 1 ee spins out from pene. Somewnere, away om societal responsibility, i is no one: void with- 
out. love. 

“He'll get tone years for soni, Leo’s enipachi is with Alex. Soi is mine. — ads, a ‘terrible 
mistake, I decided feeling overwhelmed, but even so, his future should not be lost. 

_ We.were.shocked to discover how little Steve’s life was. worth in.terms of punishment — two sack a half years’ 
good time.. Leo felt jipped. The authority didn’t even bother to punish properly - —_ - to force an’ apology in the face of 

o merciless power. 


On Leo’s skull the Mire grows igisanctly? Inside, the ihvests of his memories compose a reality radically Bierent 
than my own. In a tangled nest like a jungle, anger. prowls.deep through the emotional foliage that shrouds abuse, 
‘His world is so dangerous he holes in the bombshelter basement drinking rounds to the fantasies on. TV: Or, with 
maniacal tamenrenitn from behind the Shaubbery. he a3 verbal shots wat I'm pissing self esteem. ‘This i is my 
scene.. 

‘Around the table i in my Read the ghostly nets remenites Mother aed swoop down eae her face Ba a 
fling names or shake me silly with her wrath, Father meekly watched. It was here I learnt to sidestep; to carefully 
avoid my fears os the loveless void) and skip o over to the bombshelter basement to try and rectify Leo’s jungle. 


Maybe mother was discatishied at being the eeruane of others, or:. oe 

Maybe father’: s father was alcoholic, or workaholic, or Bpeesned and aigey: ayine tor escape ani ‘Sane self. 
Maybe he’s under the tyranical rule of. patriarchy where the most powerful bull gets the pick of life’s cattle. 

Dad clenched, in a tight fist, anger and frustration. Son is out of his control. In an animated way Leo de- 
scribed this panel of his life to me: CURES and the feeling lasted for a million years. It was like being stranded 


ona desert island. He thought I would hit him 


- back but. I would NEVER hit 1 my father.” 


Three of us were in the basement phen. I ae 
punched in ‘the.eye. I was being feisty, chiding 
his toughness, and Leo stood up, looked ‘where 


to hit me, decided to hit me — KWACK! Blue - 


electricity in my head. I thought that was all. 
but he rattled me against the fridge, the stove, 
and bounced me against the wall. He threat- © 


‘ened me with blows that crunched the drywall 


to either side of my head, then pressed into me 
with his lips. Soon as he- stopped: I left to hurl 


-rage to the sky and walked home OO 
“Never again!” : Bs 


He was happily. picareed to'see me the io. 


day drawing on his doorstep. He Hisset me on 
the head. . 
- “Leo, we can’t go on this, way: “What do 
you want to do — play's survival of the fittest 
games?” 
“ld win.” he Midatia smiling, A constant, 


brute life flashed its’ snapshot in my. eyes. 


“No you wouldn’t, gesnolen: Td eet y oe a 
while you were sleeping.” 


Meany) stormy days of good-byes c came. =e 
-went while I sat on the doorstep drawing a 


picture. The picture was of me. I was not 


happy, my health was suffering, and as our 


relationship continued I felt like a hostage. 


But I started to-undo the ropes that held me 
tied: ‘spending more time working on projects 
with my friends and spending t more time by. 


myself. 


L enjoy reading and found ihe book 


“Woman who.Love Too Much” in the library. 


This book uncovered and demystified the . 
-~ reasons for unsatisfying relationships, espe- 
3 cially those: involving. physical, euseeral or 


; meas abuse: 


oe, 


Alex's jail term rend soon. “If all he ean are 
the’vicious streets. — they walk. his: way — -. 
when, where, how will learn to take responsi- 
bility. for his actions? . 

‘And if the vicious streets are all the ; : 
knows, still, she will be ready to love him. 


peborah Waddington 
Deborah Waddington is a youngish middle-aged — 
oldish certified citified ex- -suburbanite writing and . 
puplstlng from Toronto, 


; From Women Who Love Too Much by Robin 
Norwood, Jeremy Tarcher, Inc. Los. Angeles, we 22h 


From popular songs to opera, from classical’ literature’ to Harlequin 
romances, from. daily soap operas to critically acclaimed movies and 

plays, we are surrounded by countless examples of unrewarding, i imma- 

ture relationships that are glorified and glamourized. Over and over again’ 
we are instructed by these cultural models that the depth. of love can be: 
measured by the pain it causes and those who truly suffer, ‘truly love. 


Think about how children behave when they are lacking. in love and © 
attention. While a boy’ may become angry and act out with destructive, 


_ behavior and fighting, more often a little girl will tum: ‘her attention to a 


favourite doll. Rocking and soothing it, and at some level identifying with 


_ it, that little a is engaged i ina round about effort to receive the nurturing 
- she ee 


: Being addicted i isa primary way” of being rataionally unavailable. 


We take his emotional unavailability, his anger or depréssion or cruelty or 


indifference or violence or dishonesty or addiction as sign that he-has not 


been loved enough: We pit our love against his faults, his failings, his 
. pathology. We are: determined to save him through we power of our love. 


Ps. 40 


When.our ‘childhood experiences are + pabticulaty painsul we are e often 
unconsciously compelled to recreate similar situations throughout our. 
eS ina mae to gain aay over them. | 


Withe every woman who loves too much, two actor: are ppeetines (1) the 


~Jock-and-key- fit of her familiar patterns with his; and (2) the drive to 
"recreate and overcome Batata! Betiems from the past. 


A. woman wiih: a healthier background has responses and fas felauan 


» ships that are very different, because struggling and suffering are not so 
familiar, so mucha a Ge nee nD: and oa not: sO comfortable. 


‘PB. 96 | 


Many women, because: * their emotional histories of fliving with constant 
_and/or severe episodes of stress in childhood (and also because they may 


have inherited a biochemical vulnerbility to depression from:alcholic or 
otherwise biochemically inefficient parent), are basically depressives. 
before they even begin their love relationships as teens and adults. Such 
women may unconsciously seek the powerful stimulation ofa difficultand 
dramatic relationship in order to stir their glands to release adrenaline — 
an exercise similar to whipping a tired, overworked horse in order to get 


a few more miles out. of the Poor exhausted beast. Pg. 183, 


Svan who love too ‘much make these anes: out-of a driving esa to 


control those closest to them. That need to control others originates in a- 


childhood during. which many: ‘overwhelming emotions are. frequently | 


o experienced: fear, anger, unbearable tension, guilt, shame, pity for others 
_and self. A child growing up in such an environment would be wracked by 
“these emotions to the point of being unable to function. unless she 


developed ways to protect herself. Always, her tools for self-protection. 


“include a powerful defense mechanism, denial, and an eae powerful . 
~ ‘subconscious motivation, control. 


JA more pean loving n man cannot play! an rapes part in our life until 
“we let go of the need t to relive the old suugele evan and again. ~ 


This piece was done. by Beverly Koski. 


LAM NATIVE/FINNISH 
| OFFER NO EXPLANATION. 





Paula Gonzalez, a.k.a. "Shaky-P, “is a'stress case as a result oF her ‘ob, hence her Comic iS abeut her bess. 
she likes loud sbnexious muzik, black coffee ond she smekes 460 much. Sheri like te dake over the white 
Howse and send iets of white bread kids (who think they've seen i+ all) 49 Ei Salvalvador and ask them to 
apply thot survivalist ethics to practise and see what happens (no credit cards allowe 40 qe+ bajlod out 

Jal) Her hobbies are cleaning guns, sharpening scistors (she seus), playing bass in Chicken Milk and. 
embroidery, She likes to freeze tof, because when ‘she cooks it + absorbs all the tameri soyce with the rahanion 
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Talkin? 


with Corinne 


GiHey BEE! 


BiHey CORINNE! Le1s talk Civil Disobeokerce 


(C.0.). 


C:0k, leds. Tell me.astory BEE: 


6: Forged at! hy 1S it always me who has to - 


come up with the ideas? 


C: | just thoight eu could ‘ela bsory about, 


C.D... 
B No way. 


C:0k, then ear What about my fst : 


actene oho ae was “the ticst action done by : 


a C.D. group that did bi- weekly siting : 


toc the inmw scalied Inu Rights. Now. We 
“had a semi aera ae training sessiona 
couple of days betore, to help us. protect 
ourselves om soa of thm: painful holds | 
the police hike do bsereetue the. oe 

was eealy nerebus. I nas with all these. 
people \etidned know and wasnt, too sure 

what, wos go1ng to happen 4o us. foynayy 
everyone. arrived conch we sat on ine floor fe 
Noawwe Ad fairs oad. chanted songs we mode” 
up. Mike: Avansky., head of Native Adfaics. 


Che 


Disobedience. 
& Bee 


PHOTD BY HELAME, 


(of course a nen-Native }, came out ‘and toil 
Us WE were wasting his time because the 
Intiu eiuation was outet his jurisdiction 


acl, Coulcl we please lene | we refuced, 


cerel started chanting ogain. The cops | oneal 


and darried us out. 1+ was an extremely 


” emotional eteecierte. We were shoved into 


‘Cop tars and taken, to the station, There 


_ Ahey Got our particulars, and stuck us 


n calls by ourse lies. we were celeased 


hows. later 0 ona Breech of Feoce charge 9 


their way of Giving owe slap on the 


wrist Where 1S no Fine or cout t Eran 


involved. hee that we alt went out for 


\ ; pizza and Og physically and emationaly 
Se exhousted, Thats what happened bit in 
- lot of ways that doesnt really explain 


what went on. There are many diferent 
Gihohons that you ge through: hate Jor-the 
police; confusion, because ihe cops. like. 
+o keep yu. disoriented : Fear} disbeliet 


+hat you" re really in ‘pul all Sorts of 


uke : 





Buwell you cant possibly explain exactly 


: ‘how its wnless youre there. na +el| 


eu cibout- ny first action wens ly was the 
blockade of ARMX5an vnterngdional 
weapons exhibition,in May of 4984. The: 
Alhance: tor Non- Violent Acton (ANVA) 
“organized the blockade - 160 people 
bleckaded. dictators and tyrants From 
ai over “the world who came. #0 purchase 
and compare. a arms. } went up fo ObHawa 
fora rally-ond draining Sexsion that 


weekend, The, right betore ne action, 


‘ we Formed Smaller groups + ie blockade : 


cer tairi doors. b ‘was really REVEUS , bul my 
faends and: otner sapportwe. peoele, bmet 
up there nelped to Keep things sity The. 
next Oy. we onurched to the site ond sat: 
down infront oF the doors. We hung tacts 
aout gerocide andl Human Ragnts Violahors 
by Foscist leaders on ine ppies. | Cia \ypes 
ia spiffy cars drove up arid couldn 44 do- 
anything. We had the. place shut dele 
tec Awe heurs, 1+ was a really imterse. 
Feeling: We were acd ually Seng Senet 


ew) wath ¢ our own: bodies. Caner forten { 


“hock tried using, Such as leHer writing % 


tind callies seeind Fruifless winch Frustrat 
1g, out here. we were preventing dhese 
peeple trom, purchasing weapons meant 


ty eppress and kal people: ‘When we were 


deagyjed off bs was slightly depressed. \+ 


was realy eet | Anougnt about jails avd 
mental insttutions and Wow they were ya 
to silence pecple who spvke ‘out. | was : 
relencedd otter being 4 Inger- printed : having. 
oy shots taken ; heid dor eight, hours, ancl : 


cnorgedh with mischief, \ eH conpoworel by 


the. experience. es 4here. you gos 
ice There ure other forms of dvect ae 


such Os a tactic more recent ved by 














Earth First, Street Theatre. Cn’ Black” 





rey, we. eapteed the cea cer porctions 


tor their environmental. crimes and crimes 
against humanity to commemerate the. 
Stock market crash of Me 4926's. I+ | 

-| was also +0 show how Money hael corrupted 
tne people. ia: power ard how. 14 has bene 
a new. god 

B:we a also particigated in tne, Luatc for 
the Innu of Nitossinan thot went from 
Windéor fo OHawa, There we blockaded 
the Department: of National Defence in 
selidarity with the First Nations Peeples, 
a 4p protest 4he low-level Flights-1n ; 
Nimeeraah and: the hear gorerneneat: 
spending of tax dollars jo-pactice gemode 
and +rawing tor war. Since the Set up of 


ne military base in Nitassinan in 1949, 


low level Flights have been tested by four 
NATO countries (Canada, Netherlands,” 
West Germany and Britain, US recently 
-pulled cut). The planes Ty 0 metres or. 
lewer, They ¢ are training +o avad, detection 
by. * ene my * rodar, areh 4odrep. nuclear 
bombs in case of ca wor, The planes crate 
a wae boom,a nese level above. ieler- 
ance of human ears’. Sometimes tine ? 
Arop dummy bombs which leave huge craters 


on ihe earth. The Hyiny VS Very disrupine 











to the Innu psycholouically and to teir 
hunier-cjct herer lifestyle, The thights 
increase every year anc will be ct TeOD/ 
year by next September. The military . 
eat stoted that he- one inhabit. the 


land, but there are 10 000 Innu ties. 9 


Nifacsinan. This lava has never been 


Cechedt to the Canectian government a a 


treaty or ariy other sone wens between 


the Canadian gpvernment and: tne fou 


The Innu have been predicting these - 
inyistices b y hon-viclent resistance They 
have been doing sit-ins ‘in the runways 


of the military base tor two years, 


Gver 200 Innw women, children, and : 


men have been nerested, Mainiy” ihe 
Polwe have been arresting those who 
they consider organizers or leaders, 


Through treir Civil Disobedience , the 


‘ian hove lorought heir Cause. 40 the. 


public eye. As well, Amnesty Interna 
tional has tondemnect the flights ard 
have suppor tet an Inn. Prvest asa 


Folttical Prisoner, who was ares fed for 


ne blockading the ‘runways. ° ee 


Cs] have always dlishiked police men, 
but etter choing C.D. | have 6 gree 
undecstainding of {yrs dislike. in our 


actions, policemen have. purposely 





~ for'no reason whaiscever. Wren you’ ” 


inticted painon my Fellow, protestors 


question them en Hus they have ho 


angwer, They seem ‘to get.some . 





SOCAN joy wut of Seeing people in 


j “pain. The tops nétcoly intl Ct: physical 


- getting sick pleasure out of it, 


(reaction from the’ ceps, | quess they 


a 


'B! AW of our actions are. non- Foe 


Wave 40 Go all out to protect us from 


: no: rights “ or * 


pan. they do thee damneiness 10 

Sorew ae brains, Grund toe. “lseyu use 
tactics in “yal such, as. keepin, you time 
disoriented janes depeving you of food, 
smokes and “privacy, You. Enow ners 


aneihe wotdatne, you peeing: and 


$0 as, sad Seeing such a wolent - 


curselves !?1 Some Cauice quotes. trom 
“tdonyt think: 





AMR boys in blue are: 
when bm in uniform “or. Are you a 
Cunachian Crtizen? Canodian Citizens hwe 


throw them: into tHe elevator 


ike caltte Our Cops are ops always. | 


' say! Not ‘all cops are racist, peaks 


. Some have ‘Shewn their support by | 


being Friendly while arresting us. In 
Temagami. 1COPS playect music and Served 
Us beverages in. the paddy waysn, 


Ct For me C.D. has been an, extremily 





me ee ; . Sn . : : ‘es f Mle ‘ 3 tag, - é ae 
F4990.|" [34] 
TAKEN FROM AN ANVAC Alliance For Non Violent Action) ACTION AT 1 DEPARTMENT OF NATIONAL DEFENCE. IN NOVEMBER OF 4 | : 


PHOTO BY EARTH FIRST ae 2 





etyecte way to Show my displeasure. 
with tertain things going on vn this werk 
it gave ™ me. tne confidence that one 
person oloes “make.a big difference. { 
trink people should be. sure of ae 
wnat s involved before. doing Cd & 
may dont realize that ater i 
‘ackion yor may be dealing with urd 
dates ancl fines years later, Civil: 
Discheclience 1S so empowering because 
you can see part of fe eb fect you 
are tking innmediiately. You are. 








physically cay ng.) “No, \doort agree. 


This 1s oe ond, ah cannot at on any 


longer!” 


bve Known Corinne since grade ten in - 
hiqhschieel. We went te hardcore venues 
/tegether ana hung out a+ Fort Ceok. 
We grew out oF that Scene (the. Goot . 
scene that 1s). i met Bee through a 
Corinne and: they Viave been politically 
active. with groups such as Innu dae til 
Now and Earth First. | . 


"ACT for. Disarmament: 


F3b Bathurst St, 
Toronto, Ont: 
“MBS AR4- 

(Alvy 531-154 


AKEN FROM AN EAR 


PHOTO BY EARTH FIRST. 


: ANVA Alliance Sor Non. Vieteot Ackioas) 


ie) Ato - “AQF | 


‘ ‘Chief Daniel “Ashint 
tna, Bare tounci} 
Box ibd 


Sheshat shu /Nitassinan 


AoP 4Mo ae 


ie Oe ae 


“Earth First 
(44l) Set es 


‘AMNESTY INTERNATIONAL 
Amnesty Internationa \ Canadian Section 
Head Office: 244 Albert St, Ste. 204 
OHavia Ont. ‘ KLP Eb 
8) S63-t01 - 
Tortinto ote: rr Trinity Squace i 
Toronto, Ont. M5G6181 
(44,) 5434349. 
Amnitie . Internahonale Section Canaclrenne. 
1800 Ouest , beaal. Dorchester, Ste, Weae 
Montréal, Québec: H3H 2HQ 


AA4) 934-5994 





IN MARCH OF 4990, 


MARY: De You. THINK THAT's BECAUSE - 
THE NEEDS’ OF DS: ABLED WHEN ARE 
So SPECIFIC THAT IT'S NoT POSSIBLE FoR 
THE. WOMEN’S NOVEMENT To HEET THEN. 
12: Of course they can meet them, - 


Butt they're net Very sensitive 4o cur 





Needs rind dis-abled women are ctien 
looked On as invisible, Neeaure if 
we are visible, then Able | bodied 
women have 4o Fuce their own 
Fragility and poss bly. Aheir Own de. 


able ment. scl? 


MARY. SEXUAL ASSAULT 1S AN ISSUE 
THAT'S NOT TALKED ABCUT GEHERALIN, 
“BUT WE HEAR EVEN LESS ARoUT IT 





There are over a million dis: -abled women, in Canada. Governments eg ee ee ne 
LZ+ Vtalked to Chet Marks. Cformer 
Chief of Police), betore. he left nis 
positon, \ asked him if they had 
any records of. chs-abled women 
and OC He said Aney didnt 
categorize women \ike that. Idowt 
know 1F that’s. true or net. 1 alse. 
; talked 4oa psycholegist From 
Kingston -. Lasked \F he could give 


are-only now becoming aware oF the issues of dis-abled 
Women, who remain poor, often isolated , and vulnerable +o 
‘sexual assault and other forms of violence. Dis: -ability: is 
not Oo disease, i+: 1s a condition. Accessibility. means - toe 
right of every dis-abled woman + gain admittance. anywhere 
She ‘cares +o go in her community : government. buildings, 
places of work, educational institutions, health facilities, 
community services, places of worship, shelters and legal 


clinics, shopping and entertainment facilities. ae ge 
me stafistics on wWemen who ore 


sexually assau tec. He said * w Lia, 
hat would duke me Six ke ae 
pull 4nat,’ 


MARY. You FEEL STRONGLY ABCUT THE 
FEMINIST ANGLE OF DAWN? 


Liz Stimpsen ie chair of the Torente 
Dis-abled Women's. Network, This 
interview was conducted by Mary: "i thought, well start 
Jankulak. 


LIZ Yes, 
now then, The public want us te 


MARY) DO You THINK THE FEMINIST a 
be nisible, they dont want -to 


Magy: WHAT > DAWN ? MNEZHENT 1S CQUIPPED To MEET tHE en 
: ra: ee sdeal with disabled peep 
HZ. It 1S Q seat “help, volunteer, NEEDS OF DISABLED NOWENT mes i "F 
period. But pactioularly, women 


LWZ"No, Dis-anied wemen have to do 


feminist, and { underline. Feminist 


Ko ere ; Becawse the Figures are 50 hic hy 
Sepratiers wei are about Fee or. 14 Anemselves, |muct pve credit to : e 2 3 
. Aney*re 4tc6 shocking 4¢ take 19 
pix years old and we were set up: the Womens movement that they 7 Q Me a — a 
Sometimes, Ninety Six perteot of 
because clissubled men were speaking did move te help. but 1} was eae 


le us, and our issueS'are not 4her 


issues, 





after alot of sericus preblems, 


‘dissabled. women are sexua \ly 
assaulted Fifty percent of dis- 








abled. women. have been Sub lly 
assaulted as children. : 
MARY: WHO ARE THE: MAIN ASSAILANT 
AZ. The families. Fees: The 
medical practitioners. 

MARY: THE PEOPLE WHO ARE SUPROSE To 
GE HELPING ARE INFACT DOING THE 
ASSAULTING? 

UZ: Many, many; many dis-abled wenen 
are \h institutions or grew up In. 
institutions, where they were Sexually 
cesau Wed, Because We're a very, 
small group ot disabled womet) , 
is up to. aS to broadcast this 
research. 1 wits gwen Aarant to do 
dhig. Ceseurth. All the research “has. 
been dohe- in tie arta of dis-abled 
people. Not women. Disabled men 
now, who” have. been sexually assaulted, 
ore whevling themselves into tron 
and centre. ee 
WARY: IS Sp AWAY DISABLED Hen 
CAN WORK WITH DISABLED WOMEN 7 
bx. \ have never known disabled men 
who wanted 40 help with this. The 
people whe do want te help indude 
the Ontario” Women's Directorate. 





Men cannot speak for womed 
because their issues are no? 
-ourissues. Liz. 


WARY: ONE POSSIBLE EAPLANATON FR ° 
A.LACK: OF KNOWLEDGE ABOUT SEAUAL: 
ASSAULT AND DIS: ABLED WeHEN 1S. 
THAT THE MEDIA TENDS. TC PORTRAY 
DISABLED WOMEN AS, Asex UAL. 











LIZ: Not just the media. ‘No ene. Ahinks 
of us. .0% sexual bei ngs. After all, 
Were disabled - “how on earth 
“could we be. dexua 2121 Werre 
tookedt on’ as asexual, we Gout have. 


Jeamities of Cours: anand this 1s not 


: just the media. ( must admit: Because. 


dre medic \G only a cetlection of tne 
general public, Veet. Pu tell you one. 
hing that happens,and Ive told — 
the police about this. Weve had 


people say 40 dis-abled., viomen | 
who hod been sexually assaulted x 


“wetl, you should feel Lucky, You 
probably couldny+ get it any other 

Wee Maree the ait tude. 
“MARY: THAT ATTITUDE POINTS Fone 
REED FORA TOTAL RETHINKING OF 
THIS ToPIC.. 

LIZ: It does. | was. going to mention 


education but | think the public is 


: having things Ahrown at them le?4,. 


right, and centre, and Velons $ know 


how much more. they can obsorb. 


. M needs fe be brought cit | in the 


- open. 
MARY, Do You THWK THE: way WoHEN PRE 


PORTR AYED: GENERALLY RELATES jo. 
THE. WAY DIS: ABLED WoMEN ARE SER? - 


Laz bye Ahought about this a Wire) long. 


time Ana Deminist, | can-come. 40 
NO other conclusion that women and 


dissabled women in general are assalted 


sexually, physically and every other 


way because children and. wonen 
are treated as property: of men. 
As Nong as this goes on, 44 can 
never Change. 

MARY: De You SEE THE FEMINIST 
MOVEMENT MEETING THE NEEDS OF 








PIS’ ABLED WOMEI IN THE FUTURE 


~ AND WAAT. WouLD BE THE BEST WAY 
_ W.po ite 


ANZ* mee Arying vecy hacd now- the 


- First Way os meet our needs 18 tc be 


Bese lecc fupchiane: Wheelchair 
accessible Signing foc hard. cr 

, and attendants to help 
blind eae and these.in wheelthars. 


hearing 


MARY: THE ECONOMIC SITUATION OF : 


_WCHEN ALSO PLAYS A: RAE. 


Liz: Disabled wemen are the poorest 


in the: country, We alt live en. pensions, 
Under $42, ee year, | 





Do you iy the eee 
and the police don’t have Tras” 
Gislepnope: Eee for the 
Deaf)? Liz 


MARY. WHAT LEVEL OF DIFFICULTY 
WOULD You HAVE ,FOR EXAMPLE, 
IN GETING! AKY SERVICE SUCH AS 
TRANSPORTATION , HOME-MAKING? 
Liz, You can were oft Wheel Tran’s , 
Firstly \ dont ‘Know. aver’ oe ae 
their Life on Sday cycles. You have: 


* Know th advance _ SS days before: ; 


yeu, neeel it They: re understat Feel 


They dont hove. many vehicles, Sometiats 
you only get a ride one way. Thats not 
vecy helpful, And you have jo meet. 
their Ge, “Blinc pecpre cant get 
Wheel Trans. The only other option 
is TIC ora Transit Commussion). 
Batas: you know a recently a blind ; 
woman Walked of4 a subway platterm 
and was Ki Neds 





FRUSTRATION AND KEEP THE NETRORK: 
LING? 

LIZ> You: have dene ae When r acaes 
dis-abled. | never realized { was 


going to have 4o Fight every day, 





| @very. single day of my lite for 
semesdhing that 1s my right as a 
human being. And asa wemah in 
“4his society. bve vad some. Very, 
wonderful people. helping me, miod 
“you. But | get calls every day 5. 
from women Who need help. 


LIZ STIMPSON IS WORKIN GON RESEARCH 
ON SEXUAL ASSAULT AND DIS*ABLED 
WOMEN. INTERESTED PARTICIPANTS 
SMOULD CONTACT LIZ AT Alle) 368-1331, 





Disabled ‘Women's Network (DAWN) 
15Q national Feminist ergamzation. 
It runs ona shoestring, and the 
majecity of disabled women 


pce on aos! +o survive. 


The Pitee for DAWN Foromte 1s: 
160 The Esplanade Ste. 604, 
Toronto, Ont. MSA STA 
Mary Jankulak isa broadcaster 
at CHRY. community radio. ‘She 
recently completed, with Five 
other women, a five-part ‘radio 
series On women. and sexual 
assault}, called * * 14s. Not a 
Dick Thing” which was 
nominated for +ne. 1990 Benai 
Brith’s National Human, Rights 
| Media Aword. 





graphics taken from the. 
Women’s Aimanae 197 (october 





GENERAL LIST OF EMERGENCY SERVICES 


‘Toronto Rape Crisis Centre. 
Assaulted Women's. Heipline . 

Catholic Family Services 

Child Abuse (24hours) 

Aftermath (Cnild Sex Abuse Survivors). 
Children’s Helpline 
Dietress Centre One 

Distress Centre Two 

Family. Service Nesuelation Gian 
Family Service Association (after hours) 
Scarborough Distress Centre 

Telecare tobicoke : 

Bob Rumball Associations for +he peat (nics & Tpp) 
Centre for: Spanish Speaking People - 
COSTI-IIAS Immigrant Services. ~ 

Riverdale Immige Women’s Centre. 
eS Women Commanity Centre Sern 

j miarant Women . 

Greek OrtModox Family Services and Counselling, 
Muslim Community Information 

OISeE, Psychoeducational Clinic: 

St. Christopher House, Neighbourhood . House 
York Community Services 

Farkdale Community Centre 

WREC (+herapy reterra|) 

Barbara Schiifer: Clinic . 

‘Breakthrough Group CYWcA) 

SOS Femme Crrangais) . 

Native Women's Resource Centre of Toronto 
Toronto Counselling fer Lesblans & Gays, 
Hale Survivors of Stxual Abuse © 

S17 Church street Community Centre 
Self Help Ccaringncuse | Fer more listings 


SEXUAL ASSAULT CARE CENTRES AVAILABLE AT: 
Women’s College Hospital - 
Star borough ace General Hospital” 
Hospital toe Sick Childeen CUnder age 48): 
Fee Depa ctment - 
Nodepdckment (Suspected Child Abuse and ee 


See The Emergency Departments. of the Flow 
Credit Vatley Hospital Queensway 
St Joseph's Health Centre 
Terente East General - 
Toronto Western: Hospital 
‘Doetor’s Hocpital. 
Mount Sinai tleseital a3 
Nerth York General Hospital - 


EADS: 
dies tae 


EMERGENCY SHELTERS. FOR WYMYN: 
Emily Stowe , Scarborough 
Ecnestine’s ,. Rexdale 

Jessie's (teenagers), Toronto 
Netlie’s, Teronte 

Noc+th York Women's Shelter 
Women’s: Habitat, Etobiceke . 


Mississau 





Women in - Transition Inc. “>. 
Spadina House 
Bloor House 








59F-B80% 
Bes-BSit 
36-9963 
Gat- 4046 
‘461-4709. 


_ TBool’ - bBOB 


“888-4434 
486-1456 


326- A1bb or 038-3892 


9RA~ 3426 
45 4- 4aee 
A4F-Aap 
449-1654 
533-8545 


58-4600 


405-6021 
532-AaRat 


B1-5A29 - 
Aee- 6314 
Jab- 4t1a 
26-2571 
653-5406. 
537-2455 
534-3504 
3a3- 91449 
WA ~8100 


1 -B00-lol0% - 80% | 


963-9963 


977-2153 


Ba - 6880 
BIQ-bBt4+ 
Nac 


‘33-6040 
445-aAssS 


“697-1500 
598-6295 


ital 


Sunnybrook a Centre. 
Toronto General Hospital. 
_, Weiles ley real 


Nor +h EEN aaa eat 
Oshawa General Hospital © 


l 


ab4-4357 
Fo -3701 
365-1889 
4o1- 1084 
(035° %36 
ASa-582% 


Q63-5a27 
533-1135. 


nn 














TAKEN FROM A'SHOW AT BILLY. B0e'S ON NOVEMBER a1 ,1980, 


PHOTD BY MELAMINE 





je 8-aS Ba Be 


Thece. were flyers all over the school (Ontario College ef Act & Design) for a band +hat.! had only. heard. about si 
(Chicken Milk), since they nadn>+ played out yet. | had o feeling that 1 knew one of +he members without -even © 


consisting 
Aneic 
FEMZINE: CHICKENS Do NOT RELEASE MILK, 
SU) 50 WHATS THE CONNECTION? 

; PAULA: Ec) Neg alright. 

LAURA Yeah 299 ACG Means chicken ‘milk tq 
Prench. 
“LISA We fund thot cut tdter en 
PAULA. But we waritect something, domestic, 


Domestic Rock'n Roll. We Figuce Ciicken Milk 





realizing it: Sure enough, Lisa (the guitaris4) was in one of my classes. Chicken Milk area three piece bani, 
oF Lauca (drums), Lisa Cquitac), Paula Coast); and 
practise space on December” 23,1990. 





Then we did it ancl we jst-started 
playing cuir tastruments We nclurally pick 
opposite insteuméats. We, started spanming 


here ancl we've bein doing this Sime.. 


‘ PAULA, We got aoe support trom 


every becly whe we Share.cur space with, 
They ve heen really: mide agiven us access 


to all their equipment, which 1s pretty 


+ney all sing. The interview took place oat. 


“unnecessary, but on the Same note they 


associated ag - the qucltrienis of she fund, 


onc they got together. K's ceally chiaeey. Be 
“ 
S, . 


We just did it on cut awn. 
LISA: PeopA® crake cracks Hike -NoMiccleHes. 


Thot cRally beter ae 


PALLASIY makes me Kind.of mock A think dis) Re 


(Ne Mind) broke up and we stayed feethic = 








for) scams pretty domestic. | ive baraute there ice TanareNe et as a-banel anc as {nents te. b dont ike, 
ty. EEUTINE: To MAKE caren ACCESSIBLE? musicians cat there who dont have fo be redered fogs te-No MindeHes. : : 
3 INE.) : age : =e : 0 . a - % ie ~ Chae dy. 
I Laura: I+ could: be a metinog. Futuristic tec. ‘nak chance. cde cli LAURA: Gat they're ill our Irendls “ie (g ; 


Avatling « way te extract alk trom chicken, 


"4 “Cows Cunning tot et mitk and peeple k | 


FEMZINE: \T SEEMS THAT IN THE HARDUORE _ 






FEM2NE: CHICKEN MILK HAS BEEN TOCETHER AF 


= SCENE: THERE (SLACK of WYRWS WVCWEHOT | FER ABOUT Two TEARS NOW AND A FEW : 
ris -FEMZINE|-HOW DID CHICKEN MILK COME INTC AND WHEN WYMYN DO PARTIC@ATE (7 1S OFTEN, | | MONTHS AGO You STARTED PLAYING AT ALL cm 


BEING? 


/ LIGA, We -met theaghi See ptcple that we 











know CED NOTE: They al tough). Weall had 
Fonds thal were in € band. together,and 
we med. throagh them We talked about 


putting a band together, just because 





A we were AML interested in the Some ousic: 


Se a ee 


‘NOT SEEN AS EQUNALEKT.TO HENS WERK, 
WYMYN'S PARTICIPATION 1S NOT RECOGN(ZED. 


DOES IT BOTHER YOu THAT You'RE. OFTEN 


ASLEAATED TO THE (ALL BCT) Bano THT. 


You “MENTIONED EARLIER, THE ONE THAT 
ALL OF YOu MET THROUGH? 


LAURA: its weied because | hale te be 


DIDS THAT HAPPEN? 


gad Ahen pecple came up avd ciskerl us ut 


ss we wonted t¢ play ‘shone. with tiem. The we 





v - f- 
© om 


THESE SHOWS ,ONE-AF TER THE OTHER. How 


LAURA WR yust played one Show ais The Jerr 


caking us 4 cerme back. i vcs prey ever 











6 ey Fo RE 


a Whelan a ng Wee shows “all of the 


Cie A “sudden. “Then. we sthougrt we. shoot 


a1) 
— 








* \ ] 
E} “ney ined ite Everybody's alte: “suppoesive: 





2 





take a break and. practise more ..We wee, 
~ decepiting all these shows.” 


USA: kine Cy ake apt doors. Get excitid 


At oR actually liked! ge 
; PAULA: 1 think the “general thing 1s “that. 
fest ef call hy) wats a nee Tins not 


a alot of all. female. harls 1 in Toren. 


Theres a hew, but its stilla nel. 


Se that aHractea alert of peeple. cine 


7 ee Be ruck muse. | Abin iy, rein 
* Wows Ate gels, have a ort: cf. technical. 


backgroue owel mys not that ‘beet Se 


Se. we've. —gpten: alk of Shows and ee 
watts Seiitack. 


FEMZINE: You PLAYED WITH mw ALL MALE oa 
THAT DRESSED ue AS wy cnn 70 poe THE 
NOVELTY OF ALL- wrnrn hARDCORE BANDS, hs 
WELL AS To PLAY A SOKE CN you CCHICKEN, : 
. MILK BEING AN KUL: WeMYN. ‘BAND) | HEARD: 


THAT SoHE, PECPLE DID. NOT FIND IT FUNNY 


PAULA: 1 Rea aba sit eacuen aceuph ore 


text ve co wR.  maseggnista a rot dhe egfuin 
we, Keew thee, preple 50 it wis. an asic Kee. 


Bet i think 7 ne just wat ching., 7 con see 


: a how ether rae, would be cchtendect. cr! 


ee sdne “yu ee think it wus cae of weird, 


_ PAULA. I thought 14 wis more Aan oppreciaben. 


: ei weet en alot. ot jeasble. he SSi rg 4p” 





LAURA: W was, kind of, nice: I was surprincd 


“ard See. the Show [:ke al\ these gil : 


“alter the. show. | wasny. otlerted ind tdi “1 





pe Beets A. 





“TAKEN FROM A SHow AT BILLY. Bors ON NOVEUBER 24,1990. 


. PHoTo BY MELANIE 


“WHO ARE THESE MEN POSING AS WYMYN? | 


“as girls: pigtails, rk sccks, outs, lngerie, 
: ‘hud fed. bras , ee name it! They hat nicer 
Uingerie than we did. b yast have a sports brut. 


“LAURA: tedidnt Find 4 offensive at all. 


FEMZINE® how docs T FEEL Bene 1 AN ALLY 


BAND. ww We HARDCORE ENE? 


Le \ wes ve cf Areakect over ie Eaibk ously. 


thing oy ae nc 


LAURA: ia “seen Ways we ‘ere wart fo be considered 


: ike any other band, atid net lite a mosey. 
* PAULA | hough vA Ws gp Sunny for cur. 
E Auest show, the Gots shoatd up tel hey 


“were theishing ond ageidl: Bees gr { felt weird =| 


‘dbcut tne. revelty ig tec: But got over at 
pretty 4 fost. 1 dein’ gy & shit what pxple. 


thank, | Mee what ibm deing | 1S Whe { ant 


is +e do. uu tm ehagl n a banet, Dm’ dome 


pay eteana a ee cock night as wil 


(ae usie a8 ie Presorni nately dor the icine 


“ef faust we gn we're Seng jo get G here f 


adiodl coming bet Thats ae grass roots. 


‘4 thing 400, They re. supporting wptoming bands, “ 


V used to do hat: (owe been doing that 
since | was Arhteen, checking out bares. 


BE 











im not really eppese te its Idhont think 


abet it that much, Thats my pécsonal stung, 


F FEMZWE: HOW DO eu FEEL ABT PEOPLE 


_T@etiNe Aq wear Shons, AND Just AT Sows 


IN GENERAL? 


_ LAURAL I hke ‘the enkrgy the cones ct of rte 


PAULA’ 1 tike- Ahecshin caysel | 


Lisa: As longas: acbedy gets rorcwe NG 
WEANG ND shows when: foe would aet kick ect 


om he. head. The gitar f kicked | in 


the axed stoge - 


Lau: Reeple just clivé cn your Ahecet aincl do that tee 


irung where they cary @ person around and 
you get a Foot iri “your face: That isnt tex: 
fun. Orr all tt is quite exer whelmings the 


eraray 9 


PAULA: Although ing ike’ touch feet Ws R 


nate bonding thing: But then again, it's 


aggressive music and you wanna grt ‘hyper 


ane best place todo id cause youre not 


Cping ‘te beet up ainycin., 4p there. Seme 





ek: three ai + 


@ 


ee de and shey. Ge ever beard, Ya dneys a he 


and raw, anc take cut: your aggressitns. It's dai 


ie Ay 
. prea yt 



















to intense music jancl act intense, and ‘ 


+ dance » thrash 0c run mc) reles, Jame 
: ue oth, tre stage. But its all the same 
: shit as. org os youre not. hurting 
(ee and. eye “cones Becate ; then 


“Wed i shots fine. 


. Concer + Haiti and ree) on somebody's: 
Fave: sans, UKE € har iRPPENED? 


=e “aura: “At METALLICA my Fctend, Corinne: 


Somebody jumped oft the boakeny. ard, 


1) cart. 


awe PROBLEMS i" THE HARDCORE c ecenet 

D: USA: Lately is mn iar Not very many 
people os do shows any more Thee ss 
cekective. as te what band ae want fesse 
a aie the. ace, cars et ater Less “ Se 

| essen, a - 

PAULA: RYS two ings, fesple mahi older, 
te get more ois sping 0 every. Single 


ine Witte show coming out | wn Toronto, sachin ; 


ts rot ust ene or he. veniies that have 


~ has become more. mavastream. es mowed into: 


haghechooks owedays yourlt see kids 
getting into | fap > hipteps or the hardeere™. 


, seme. tt, very seca Acceptable. ts: 


4 ‘net Re a WHle comenunity,, Wegeonn, 5 


ws aa ways mainstream. f 


get the = mothe pricks deing thet But ine. i 


overall idea is ice gy out. trove arc isten 


Y | let anat enecgy take ever, ae then fake 
ey ut and +hrash. You can do experimen ta “i 


a) AURA: Don?t a ee 
: ‘tie oie off He baiceny at the. ali FEMZINE: So WHY HAVE tee eroceH to STAY. 


in THE HARDCORE ‘SCENE? 


Naa on ep her. herd cand knocked her. 


}: FONLINE ON AN INDIVIDUAL Leven, pe You: SE - 





AKeSs to shat “ype ot music, vhs ever, 


+. Vina Ane. whicle: pankand hardoore thing 


“ape culture. rr you ge to. wee trate iRoe 3 





a Lisa: hee ut sees cater. pope ties things : 





bom ot a 2 sere enue, _ pesple will op pee 
‘FAITH. NO MoRE at the Concert: Hall. 


LAURA: There's pot thet many benefits, anynere. 


PAULA: | think | got 4 taste of the od, 


youthful “4 just wart +0 thrash. | just i 


want Some skank,” ‘when we. played the 


; CHRY. “pene fit with ‘all Ahewe other bands. ky 


was pst that whole rows eomye eneegy >: > 


cursing thvsighemyas. ¥ was ice Udo 


; experience ‘that anymore rem Shows. 


* -PAULAY | Hill experience ‘that. There's still oi 


pring’ ext ‘there that get the energy going. lee 


a 


“a social oeg? +00. | lke Wwe ous and . 


rae energy ee that's ‘iat comes ae shows. 





tt use te be my. whe, tie. wea Seo at 


re age’ ¢ four teen or: Fifteen: itgivs yous 


social: identity, a cial eruteh et ee ely 


“ae “Lom punkerock. \ have alt thre ames, 


= ie the universe. Part fuck 4 me. up, tal beet ‘ 
soe up. Hi Ard shed “ypu ge ader ancl, rtalize, 


: Hs got that. cut ‘and dey. So ths oe ee P 


wince ike, out. stil et shoped mein alot 


oo ge ways \: sill want te ene ce ned every 
SUMNeL, 


‘ Ls: si you tan get in there and get inert. 


wvclue Where else, con ” | eho Ane? 


Pata: well’ nek that what were eg apt ‘ : 
; now, - people Hike ys and “stephen erty able es 
maintain that grass: ciets level which V think. 


iy ceally. singe tant tc keep wm touch, 


' Fewzine: wat ATTRACTED ou To » PLAY HARI? 





| we're ‘Aoiny bed ibs fun. 


mown “You LABEL iT WARDLRE? 


PAA: its hart fetal 


Lisa iohink vt comes, ‘rom the wide wary 


MUS: We listen to. Hail comes out, rok uct 


hardcore. 


LAURA: a) personally it i never aa na 


band, 4 guess “secretly | Alms wart 40. 


FENZINE: 1S THAT How THe REST OF Youre? 
Lisa! “A tong time ago | mated 4o play bats Pe: 


when | was alot. younger, | ust when | 


Ok eee ie into hardcore. ed Lnever 
y tau When ae ‘was thirteen we ‘iat in Star- 


or ‘in Sastown’ house ancl these guys. 


«Ike alt types of ‘muse, Hs alse mere of | Jommed trere. When they'd gp out, Vd Bes 
a dou er nul tak bein Ae cra ce 
a ' used +o o am with my bevther. We 
grew up ma housing preyect ot Christie, dnd, 
Dupont and there wasa bale, lot Pe combi 
= Arends: Were was only beast four or tive eu 
Sue that were: ‘ede that type oF music (punk). 
We were really young fourteen or fitte2n eed 


we would : ‘practise | in my “Hort, basement. 


My Mom was very patient: for two or three © 


years while we played really, cealy cba. 
music, so were al the seep ies: but + wise” a 
‘good comemusity So trey put up with vt, . 
Sometimes t. would Sing: 1 wanted fo be ine 
ea out i a nnys felt rually ene 
I+ was really, iohmidating es 
Usa’ tea od somaene wolked | in >the space, , 


4 would just put my gate down even: attr 


we star teel playing: I is got really 


. ratimidatedd ; 

: FEMZINE: vO. wu “FEEL THAT hac LESS. 
INTIMIDATING SINCE You'Re: ALL worn? 
a No, it's more like: thecapy. We. get 


: Aogether. We. dont know what. ane, eit 





ee 


‘oe 


fins 3 










: Paua: we aie to make a yoke and say ;* Is. 
tne nl time of the week I feel, like a. 

; norma person. “Werre all werking gties we 
* schol. Here We get Ae make. tons ef noise; 
scream andl aig whatever: Primal rele \ 

} ues you ‘could call it. 

LAURA: 4 felt eh for the longest Hime ne 
: didnot even consider putting ourselves ited 

: ef pecple ,but then we breke through bares, 


“which was really amazing - But we still, have. 













wore: barriers +40 break through. think - 
_ Weve done pretty well. 


IN ACB, WHILH was NOT TOO LONG Aw, A ear 
BAXD- THE. ASIATIC waRRios was ALSO ON 
THE SILL.i FOUND THAT ENLIGHTENING seca 
AT: Must “WAROCORE VENUES THE BANDS, or 
Trout THEIR USC May Be INFUIENCED BY 
) LFFEREAT CULTURES, ARE NOT PEDPLE OF 


COLOUR, 9 YOU THINK THAT HARDCORE VENUES 














B SHOULD INCLUDE BANDS FRO DIFFERENT 


“RACIAL BACKGRGUNDS 7. 


a downtown venue where its been predomi 


, ‘Ty: huretcore, Predmctely white, middie 


ether types of music. dont see any Racial 
. Minorities altencting shows. It'S a very haut - 
- ing “number. Bs people. Fes the same eo] 
eaergy. H's the came attitude. ltrs: yust 
isc: aecencnd igabas Mee tnd 









"A erased over. - 


> FEMIINE: How 00 You COME UP WITH THE SONGS? 


LAURA’, aula ay Carnes up with the. bass 





Play i+ focach cher, 1 iigten 40 it and try to 





FeMzne: ne FIRST Time CHICKEN HiLK PERFORMED 


PAULA: Totally: These guys (ASIATIC WARRIORS are 


provably +he fiest Pap ‘band 4o ever playin 


class kids coming Srem ane subucbs and: fom 
downtown as wall, \ tink vhs totally nper tant 


ret bed lnke 4o.keep bringing 'in other bands, 


“figure what bm. gong 40 d0,~ 


PAULA: Milky. 

FEMZINC + AND WHAT A@UT THE LYRWUS2 

PAULA: Well work 1 cut once we have the riff 
down ard a bit of tne stricture. PH werk on 


dynes, or tisajer Laura and then ‘pst pt 


is dona oer the. osc, Thats a ery new shang 
40 us avd we Healy teal more. confident: about 
Singing. y practise ‘ot hone; 


LAURA: \4hink after Jenny let we were all 


‘ like -*Aualh We werent to sure wnat ne 


ee going 4o do because we cidint have a. 
Singer. We eu woul be great tall of 
US tried Singing together. ny we clidrt feel 


- Combortable we prcbably wiculda’t Ina it, 


oH then we Felt comrtortable with i. 


PALA: Basically Onytring goes. H porple wont to 


jon in, thyy pin 1a. it they dont > they dont, 
H helps that ail of us have similar tonality in 


our veite. Italso helps when youre. plying on 


instrument. Things sort of click in when you're 4 


‘praying are Singing 4oo. tu feet for the mus, 
You take in more conideraten having two 


_ things you have 4p work on, 


FEMZINE: PAULA Now WROTE “LILITH.” THE SOND 


MAKES REFERENCE To A FEMALE FIGURE WHO 


| PRSEASES. CTH Geer anp a CHARACTERISTICS, 


6 Line an Exscint CERSON, C8 ARE You ee 


MAKING AN, ALLUSON: T SOME WING ase? 


PAA: 1 ceéad agcut this guy called Gurd)iecs mn. 


| 4he book A Nery Great Enigan. by J, Bennett. 


Gurdon | isan Armenian who's into the Cosmos. 


in one et Amese books; \ Came. OC 0Ss ies 


ancient inermatien anit raligion cf tne | 


‘Hcldte Fast | in the ‘aren arcane Turkey, 


Armenia, and. Kurditen. One ef tnese books 


mentee Lilith, whd was & seeaeen which 





was wot shappert ww trad orea iotore ‘covalent 


_ FEMZINE: SA, IN “LIFE (LEAD IT 


© believe. 14, 1 wig thinking of my life. my 


that poeple. go through. It Feels ike you're 


“WAN KOLA ED INCIDENT tr WOLENCE AGAINST weeny, 


THE A WYNN. WHE LOST THER LIVES IN MONTREAL, 


“SENSE AN THE LINES! "REMENBER THOUSANDS 
“HORE DIE EAC DAY, THOUSANDS Mece Fee the 43y 
“MOLENCE. "AT THE END OF THE sone TRE Rap 
QNITH THE NEWS oF THE puevers) 1S TURRED 


OFF AND A FEELING OF SADNESS IS LEFT. 










“evil sort of Wke the Ying ond Yang theery ~ 
ia. every evil dhere’s abit good and in 


every good theres a at ch ewl.i 4houghs 





thal was predty cool because it was far mre 





advanced, dhan und more heemaniaeaan ey 





Christianity cullsirt that came. _ later Ari 





‘She's a womyn to, who was respected. | 






wnasted “thot dane S0ng had de be Lilith. 





APPEARS 


* 





“THAT YOu'RE DIRECTING THE SONG TOA SPEC | 





AUDENCE AND RETECTING THER uiFestyLe.eT fi 


THEN You REFER 70 YOUR, ure AoA Fun. 






House. WHERE. You ous FALLING. 





Lisa: Not really, What hod happened was t 







vent away 4o werk he: weekend 1 nas 
rnaking stood ie these prope” Sal were. iery 
rich, $0 righ. It was. the Same weekend the 
New.  Demicrahe Party were voed | in 
and hey were deeaking cut 1g°i4y * More 
eee control? Hs ¢ Geli to kill me! ” And { 
“Oh fuck.” 












wos just ike "L couldart 


Friends ond me compared +o these people. 
\chdnnt mean s+ foie shat theyre ailing 
ct -the evel. Nore like “there's raugh dimes, 









net govag to be able to make + but . 


ueually you do, 





FEMTINE: PAULA, IN HONTREAL" You ARE REFSRuRs i? 












GUT THEN IT ISBROUGHT TO A-MORE BROAER 






















t bo You FEEL TWAT Ate WE CAN Do squeN 
SMe KADD oF Re 
PAUL Ne, wan the beanie .t was 
sa imwie of a perso sl exper wince a how | gett 
eck \ heard ‘beat it.I was checked and 
et Lwas really mad onch, contuseel gig: 
“Fuck ‘mun, weve wy tonal “Onit- uke ais 
a nappens sol 
you dot really hear oibout it. ( wxis born on 


ae dozen t realy happen. " 


one andin “touch wath the Eat ge ela 

Sy community. grew Wp hearing por crouse 
od eae taking place everyday, You're very mach 
renundedt ef Anat everyday of your eaistene, 
at nere vis goucl tut pecple get mart 


“that mas ee) 1 yn Pec ple die al over. 
_ deeths everyday; inthe eae Mt seems like, 


in Canada ter people 4 5 ealine ee 0 
ey : poeple tres were rot even owaee; ce oud 
“9 even care soak yesues ike Ahad: It was: 
AB gud that they. homme ivciyedt anc. became 
; cwaare jersi tas particular incident. Hs 
isl Wke = * Hey guys: tis happens gery 
day ‘all wer dhe worid. shaits you should 
start “py ) ottention. 


aM F EMZINE: LAURA You WROTE TWO SONGS AAT 
SOOLESCENCE’ NIGHTHARE.” IN REMEMBER. 
ar THINK, THAT ADOLESCENTS Loose 


THEMSELVES FROM THE PRESSURE THEY. 


FEEL FROM THEIR, PEERS? a 





Abe wer id, Wipes Ave of extreaaly citsqustiny 


~ hina i4 only feck Kineton vege here 





“Bom DEAL WITH | ADRLESLENCE 5 REMEMBER” ‘AND 
_ NSA a LAURA 


‘OU ASK THE QUESTION, is THAT. REALLY ne? 



























isnt4 “4 really yok « 

FEMZINE; DO.You THINK. THATIS [WPORTANT 

iN GROWIN C7 

‘eae teah, ae its. conan in’ 

growing earning by ‘your mistakes. | think 
adteteee 1S probably the toughest 1p : 

Thad 's why | 1 called 4 “Aciotescence - ; 
“Nightmares” es 

PAULA: when } beige ‘bat song wt benught:. : 

back a toed of memories. he Hicst Hime 
“you. lied to your parents, dhe Rest te! 
“you had. se. tsa \ittle. reminder 4o.the’ 

did geamps out there - Fuck. pet. be 

a lide more. Aclerawt ee ‘poungec pecple. 


too. 


& _ PHOT BY WELANIE 


EEMziNe: You AWERTISE CAICKEN Hiuk a 
BEING Evet. ON your FLYERS, WHAT as 
THIS Evol, with AN ‘wot 2 ; 
HSA: Wwe dew + know. Hes nist overtaking 
ug. * ; . 
: PLA: 1 was inking: of taHesing “obo "on 
E > the boack (of ny my - wand. . ; 
Lisi: bas reading about bebo last aight 
w te Womens Dictionary. 


PAULA: = what od vt de 


ae 


: Se ee ke: 





P steck in our Arielge . 
 FEMZINE: $0 You'Re Au VEGETARIAN 7 
L LSA: Ne, but we dont Ccok meat at heme. 


Poulin’ S, a vegetarian. ao 


aoe And, political to, Hy rationale 6-) > 





tan ge Fishing Ider know why: Maybe ae E 
really. Fucked but 1 ‘har. nogualas. loam 





“LISA on, wD said vt was evil. 


CAL: is “yas 4he wnckk wana. Umean 






Fecnle ort. ke, “oh, 4's gust three gets” 
Ok ren, we're ging fo be ew hats tke 
atough image to por Veety : but ae al in 
"tongue: -ynrchvaels which aes ve even 
funnier, i See ae ts 
SAY To us any way $+ iu 
PAULA: Te *o" pork comes S from seni YUH.” 
HY sands heavier with an xe! We ail wee 
Sone YOUTH alt. We think shat Kim is ged. { 
FeNziwe : GEDDESS, 

PAA: “eth J denrt ‘mvnk she's ged chal. 
But. 1 sink she's pretty darn ceol for qa. ‘ : 
Se yeir: old woman 4 b& still plying ia a 
raunchy 4 punk ‘rock bona Xreen New York, 


Thads pretty. admirable. 


FeMone: Younot ony RAN iy A bap eEINe, 
PUT You ALSO LIVE TOG: EMER. isa OTHER 
THINGS Do You 90 TOCETHER? 

PAULA: We ‘ike geng = Queen of Sheba - 
snk “toed playca very: iemportund pact 
“in cair ives. 


UA We: he tel of fren tofward _vegthle 


PAMLA: leat fish cance. in panes Pil 1 havent 
really ecaken meat m six years, ve costume 
from a, bonus fast imme rate, “ peel 
ey gus out and get feed poiiocing, 
FENZINE! Se THEN 40 DONT EAT MeAT FoR 


HEALTH REASONS RATHER: THAN POLITICAL? 


wend kan vb, then bm not going doent it.) | Sie 


de ae because -tieress nm Fish anand, but 1F eA 


FHt yaics in sail atter the Coup in 











0 - “heck re gp Fishing lice t wexild do it. Vey 
- how to clean: ake We plucked chickens before, 


Myst think people: snould. make the distinction 
bebwean « ctyrofcam tray ,a Dominion and 9 
’ © deed animal, Understand thot exen if it is 
ma sry 14 15 not-a. NiCely presented a 
! ms meat pat it used to bea dead anhalt 
one point. 1F you can Stomach thet, then 
all the power. 43 you, A 
) FEHUINE: WHAT A@ouT: POLITICAL ACHMiCM, 
Your: INVOLVEMENT. WITH NATIVE \SSUES? 
LISA: Foula and: Ldura ee involved in’ blodaad- 
‘ng tor Oka. 
LAURA Was feally Frustrated watching the. 
- news, We Ahngnt weet gore a vig ard 
shay cure support ter the. Mchawks. We 
Mad Some Wine onl then we get more gun’ ‘ho 
aboot ‘A. We were ging 4p block tie racks 
ok Fics} Then we become more resonable 
avid snoagat werd bleckade and inform 
peeple, PAUSE alot of picple p2k0rn mypcit 
had to kent alrast Vt There's. alot of 
except saat ‘doar really Gear te don+ 
eee a jhey should because dt eftécis 
every body, We Fert Arustated by 4he.” 
way the wwltole shiing, wis being handed, 
WR wanted 4o make specific that weawee 
“a MON Nate getup onel ne were just 
concerned citizens, “The second Colockade’ 
“ins, 8 “successtu one and the Atied | 
wosmt Go successtul. Overall \ felt tg 


ak we did 4. : 
PAULA. Politics” ae been in my: Wie since 





oe os was a onl could nyt really hetpit. | grew. 


up in Chile ard my Goch wns in Jail, be spent 


Chike. He was a mealocr of AHR, Sociatlics 
Party ard as a _repercussion of Anat, 
Yar naan felt that. Net to the extreme. 
amount, but we “roo pur age raided and 





destroyeel Q Rees ~mes. We: ddmt SE my 


©. dad for hayes because we could only . 
_ $2e him every Saclay, ° Then we came here 
as refugee. ots. 1 dant par cularly get 


maysett invelved ast wert 4p. Sometunes, if 
\-do qotivate wysei® todo stues tren | 
wil) become invelved with isolated 
afeups. Bat (dont Ke doabide myselt 
touny sort of dey matic ideoteqy. | 
usad to be’ a heavy duty Marxist. 
Lemninigt until \ was shirfeen or fourteen, 
Then | went - “oh punk cock | “Anarchy. 
right c on $1 con lo whatever ( want, I dont 
Want 4o read any horeibie idvwlegy, shit." 
USA’ Dont have to wear black skirts oc 
red berets. Ss See 
PAULA : \ dont ave to idolize every 
‘political Former guy trom “Europe and 
Late America 1 \dcavt want to. ls” 
On ongeing thosght process. l+goes in 
spurts because | try to maintain a personal 
tke toe. 





LAURA & PAULA 
Phoio BY “MELANIE 





ree ara tas a) 


{ pecase \ Nave. ‘ne. buens eye So “rf you 





LISA: DONT DENY YOUR POD 1s from a Alem . 








GRAPHIC BY Rania GonZACEZ. 

























Feuzne: 1S THERE ANYTHING YOWD LIKE Te 
SAT? - : 
PAULA! Dont comecwd hele us at shows a 


want tobe publicly embarmssecl 19° ght 
atveadt. } Ww Sure “Snahsan Teneo toall 
“the Hecklers in the world to ame ord try 
rr wt, pnt cont bother; What's the | 
pont > Awe we're Evol. 

LAURA: Were Evel oud we live avnnals 
PAULA’ And donrt deny your" Pod, Tinks’ 
our new sting. Your Peel is yeur own: : 
private. Iwing space. Dea ony 4, make - 4 
“Ure IHS ekan and maybe your head : 
will be Clean, - 


Anat \ node. ‘The whole tim an enwiton- 
“mantel thing: This Quy throws Ahings, 
“garbage over hig shoulder boat hess. 
disturcing his Pod ) his coonrmanity | This ; 
huge. pea Comes out of +he jeoune). The i : 
camera “pulls back ard shows: him ong ft 
street ind town ‘ard then dhe town's 
inside’ a pea ‘ped. Then ms piu pod ae 
up Grid “Anat ig it 
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ATE SUSUSL SL SUSUSUSKSUSU GUSH 
| |mouRnine SICRMESS MOURNING SICRESS, 


MOURNING. 
SICKNESS 





i nae 
3 
= ot) ghana 
Fi QUR NING 
oy ee 
lad y 
- 
64: 
g ts neat how the art-and the alternative music community . 
¥ often collide. | also met one oF the members (Prudence 
(a) s C\sarwater) of Mourning ‘Sickness at act school. Mourni ne 
g Sickness was another banal that | had only heard. and 
BN 2 not seen. Fortunately, | was able +o see them perform 
A + before claduaedar het This wasa second attempt at 
Gs an interview. kK place on. December 19,1990. at 
£ Kathedral “B.“ Since 4nis interview -+the band line up 
en 2 has ert. Kryssi Kiyt, Kgnnie | Lingus, and No Name Swt 
\ 47 nave teFt tne. band. They are now practising with their 
& 2 new eees but they are always pokes For wymyn 
y 40 work with. 
OE OUANING SICKNESS! 
no 


rs FEMZINE: CAN EVERYONE SAY THEIR Nan 
S43 WHAT You Do IN. THE BAND? ; 
LILY: Pm Lily Latex. We all play, every: 
Bs, but 1 guess my forte are Key. 
bear anc electric violin, hy 
Biome: And music theory. 
Sane My name is Pr freemcs Clearwater, 


bdo electric stand up bass vocals, and 


metal percussion. 














4 Ploy the drum set ‘and bodhean. 
KQNNIE: And you do Bar 


‘No NAME . SUT: onc 1 do poctey. 


electric: vichin ysing, aed percussion. =e 


eae: hm Kgnnie Lingus. | used to play 
“Scrap: snesey: tlore other. people hock 
more fun than me: ! still play it Ard | 
play - ‘bedthran and serecin en the aide 


ard Scream on, the microphone: 





NO NAME ‘SLUT. My name 1S No Name Slut. 


“KRYS5! KUT: hm ee Ky. sey cara : 


FEMZINE D WHY DOES EVERYONE HAVE 
PSUEDONYHS? . 

PRUDENCE: 11s. Kind of. like ie whale ideq 
of enock? n ‘roll. Everyone | in the industry: 
Stems +0 have another name. , {ike Spider 
or Grice, It's er ee eS Fucode ct hank 
noseclness. The ober reason AGAS A Wom, 


1 Founcl when \ Aiegt joined wake land !. 


hod a big proilem getting. on » stage, 


being “wulgar and aggressive. By quar. 


ing another peesenality,. 14 gave me the 
Nagel" +o y on stage. cind Say, “Well 
is not ae on _ deing ithe, its Praudeme 


Clecewaree “456 part ake acting and. 


Eo ns and this is our character. 
~ RONNIE: { wouldnt {ke People te asime 
that tm bei absolute! myself in® 
mgi y y 


Moisering Sickness. 


Z PRUDENCE: Also at first we wernt: $0 
3 sure. how: this would go over. U ‘4hink we 


wanted 40 have a little’ bt of protécton, 


We dont really want cur entice ives 





_ publicnzed- 


FEMLINE: WHAT AgouT THE NAME seed: 
SICKNESS, “HOW DID THAT Come ABouT? 

KONNIE: Lets just! Soy dnat Prudence an 
\ env vehentee But between Pradeie 


Clearwater , Lilith, Ange| (who is now 


Bella Donna itdependently)¢ and Kenve 


‘Lingus this name happened. 
PRUDENCE: oh, dont Forget Kimberley 


Deomae ‘Flinstone, 


-FEMZINE: You WERE MENTIONING BEFCRE 


THAT YOU HADA MANDATE? _ 


MOURNING: SICKNESS ‘ Persondate! ... a 


F womyndate! . 


KONNIE: We usect to heave ° emo Feses, in 


one myndeste Kimberley. Deanne 


Flinstone cane. up with *Mouening, 

Sickness is what 7) woinyn Feels when 
ghe wokes up wn the. merning and Finds 
her ‘husband dent. She swale him 


whele With hee. ‘Ieillee cunt.” 


Abarat Atrahiad bab aabmabsadyer TABATA TAADAIRAD 









LILY: 1. think. on: © Mere cown-te- earth 
level. | can>t Spek for the begiii- 

ning: year and @ hul# ora years, but 
L think thot now we use’music pre-- 
duminately and then 4hectre > dante 


ind ether elements that we usein 





cur music. to ge* acress our politics. 
PRUDENCE! 1 think our myndate ist 
produce music thats hopefully ani 
senst, ami-racist,and anti-homephart. 
And te encourage ether. pecple, ne 
Not te Enccurage ether people, te 
encourage Wyn to get up and a 
the same. thing, eRe we 
can dom 

KONNIE: yeu can wee betterl 4 think 

i part of our myndate | iS thot wie. . 


when. a group ¢ ot wymyn get up en 
viage, than in a muxedk group. And 
+hat i4 is quite, AiFterent froma 
group cF menen stage. You can — 
really see that - the reactions 
ck male bands that werve. playa 
harthe Not all, put some. 


FEMZINE ; AND WHAT ABOUT THE Two 

CTHER BANDS THAT ARE CALLED. MOURNING 
SICKNESS Too? ; 
KONNIE: bh.qd eal ! mee an all male: 
haedcore. band 19 Winnipeg with really 
questionable pelitics, And {heres anal 


male, ef ceurse, band in England cali 





Mourning “Sickness, We've had their 
fans show up at a gig i Detroit beat: 
up a-guy 3 who. was Black (+hat we a 





were hanging cut with in the stairwell) 
Smash Ahrough the’ window and heck 


us to. death beceuse. they thought | we - 








Anink semefthing cliFecent happens. ” 








were going to be this A 





PRUDENCE: But we. are ‘saved. Mourning ; 


Sickness 19.0 busine ss, we.got the 
name First: 
KONNIE well just Mourmag Sickness 


belenge te a Womyn peried. 


FEMZINE. 50-HOW WAS THE GRouP FoRMEp? 


KRYSSI" we- evolved out of lavas, 


LILY: 1 ahink that the line 1s ‘that Aiea 
eriginal radical cunts crawled. out oF 
_ahe Swamp winch was the cilternative 


Music scene in Toronto in Januacy of 


4907 one became Mourning Sickness. 


KQNNIE: interestingly encugh, our fret 


5 recording was “Anay Warhol's Deacl, te: 


Celebrate the tinal demise of Andy 
War ‘hol. Valen ¢ Solanis, whe wrote the 
Scum Maniteste in the ('5, had put 


a bullet -in his liver. He died from. 


cemplications: asa result ot that 


bullet wound . We trough werd cele- 
brate it on Hide Receitls: 
PRUDENCE: A year later (1980), | wert to 
echool with bi ly Latex and one cay 
she said she played the violin ouch 
bettec than I did and- then she. 


pind: the band.. A year later we geri 
booked For a folk gig, Unfortunately, 


we're not a Fotk “band So we decided 
we would do an entire acoustic set, 
which meant that we needed another 
member 40 play drums. And thats 
when Keyssi Kiyt came in. She wats 
only suppose 4 to play tht one -show,. 
tout she's sc ‘endearing that shes 


been with us ever since. cose 


summer’ \ mel No Name : Stut ota restaurant, 


‘and then [med you gen. “Then Frum | 


there we t mel ata Mohawk Selina 


Demonstration . 4he Le&bour Day Porale. 


; \ got No Name Slut 'S: phone number, 
“FEMZINE. HOW PID You COME ABOUT DEVEL 


bang things to +4. Eventually we 


“do make it more interesting? “14 


“just builds on itself. - 





x PRUDENCE: A lox ‘oF it will cume 

















LILY LATEX 
PHOTO BY MELAMIE 





























pnoard. herup and She ag cect. 


ING YouR Sound? 


KGNNIE’ We used te write poetry and 


developed this cencept of making it 
more. musical. 

KRYSs{: t ahink fers Li ly had a lo 
clo’ with because she-can actually 
play notes, and star tec soaking abit 
cf a base fer everyone to folbw along, 
1+ sounds -like Follow-Ahe- leader, but 
not _really- 1s just started from there 
and bhen everyone went "Ok, | see - 


what yource doing. Now what can ide 


LILY l4¢ been @ constant evelution, 
Nobedy comprses other people's pieces, 
KONNIE: The lyrics and {he mood oF the 
rics 1s always pretty focal. What 
the. Song sy . the Secal pointe ven 


if c\ melody cernes titst with ne yes, | 


collectively and ‘eincoug hy improvisation, ‘ 


(MOURNING SICRRESS|MOURNING SICRTESS MOURNING 


CODA aa ea ys 
x ee ——— ~ FEMLINE’ CS Your LYRICS REFLECT THE | , 
POLITICS a BELIEFS CF THE ENTIRE 
BANDS 
- KONNIE: i we have. a problem: Hiri 0 


its come UP May be tWe or three, 


»d 

~ 
4 
~ 


times, then werll obviously. howe +o 


aes 


discuss, May be ‘every one perstn has 


ac Compromise jor maybe we'll change 


wr 
<i> 


some thing in the lyrics atter the 


y, 





discussion. May be the intention es 
wasn +. clear.and i+-has to be mode 


HOME 





4 clearer. 
. aL _ PRUDENCE: o¢ we just decrle net todo 
La 7 | that song because, itis politically y 
Px % \eresponsible, or one of US just 
. A FEMZINE; SO WOULD You SAY THAT YouR what we? NW do; But it it calls tor doesnt ogres with the pc lati &S, 
a SeuiND 1S INDUSTRIAL? © ‘| something industrial, then well When | First joined tre band , we 


, $a 


had a song called , Sex Trade Worker. 






KQNNIE: Deperds on. the song really. get industrial. 48 


at 


if ays a> harsh theme , i+ tends to. 
come: eux industrial, Actually when 
we did ae folk, 99> | had this -. 
a impression thet we had done this 


Teally. sett “and Flukty set. And. 
pesple went = on no. thal wis, reall 


Warsi | Quess becouse “344 1} play 


medal. cr 5 laughter) Post radish 


1s pres Se apprepniate. Although 


we're. pot as pretty as some post 


‘industrial. 


KRYS5 1: ho, we Can ge Fromone da 


ot the: spectrum +o the other: 
LY: But We're. not ete the. whole. - 
idea a pigeon “holing, Be co based 
on _gerder, or type of music, or 
wheitever, “tig” 

PRUDENCE: 4 goes Moen aguin To o the 
idea et the lyrics. being more impor = 
tunt. 1f the lyecs- call tor. yo 
‘sot and experimental, “then that's 








KONNIE: Mocking is ‘an element-ko, 


Werre necking industrial men ard 


' becuse We are ‘who Weare, we can 


never quite ; aot , so it sounds | 


lke ts any Ways. 


“FEMZINE:S0 YouR LYRICS COME FIRST 


“THEN. IT?S Most IMPORTANT? 


KQNNIE: Generally. How ‘bout primary, 


baause 1% the lyeies ‘pant be’ heard 
4nen we. “Ahink the song ts pointless: 


The lyeics have te be, heard. Thad 


doesn + make the. mu sic irrelevant, 


“PRUDENCE: A lot of bands 1 you ge +o 
their shows or, you buy “heir alow 


And you ve not a clue what. ‘they? re 


Singing ance They: could! be ranting shit ond 
you just cant know. There's no pont as 


Far as bm Concerned +o buy. or listen ta 


fact \ meavi you might as welt si pee ‘| 


£ {noted of making, up ordi) a. 


PADI II EIE 











At that point my politics were not 
pro-sex. teade and I didint join. in 


_ thet song: 


KQNNIE! Pro- Sex trade werker, 
cause | never asked anybely whes, 
tor oc. sgpinst the sex trade. 
PRUDENCE: | dhought that by partaking 
\n that'seng | would bein se Idarity 
With. sex trade work and | wasn a 
at that time. I later changed. bn 


“not Se much pro-sex 4rade, but tam 


pro" sex trae: worker. 


LILY.) think we have enough cha 


commen greund 9 our belets te 


not have: te deal, with that. We 


will. never have a Song: done and” 
then realize that three ont of 
five people don>+ like it, 07 dow? 
agree with 14. It might be a wocd 
in the sengoind that coe ct us 
might tind it objectonable: 








PRUDENCE CLEARWATER 


PHOTO BY MELANIE. ~ 


“FEMZINE. | HEARD THAT You TCURED 


WITH.DOA IN: THE BLACK WEDGE Tcur? 
KONNIE: Thai's a pretty big fie. 
PRUDENCE: We toured in their bus. 


BLACK WEDGE 


Yes You Can: 
Poetry Politics Music 





Fewaine: HAVE. You NOTICED HORE 


LWYMYN Musici ANS COMING INTO THE 


ALTERNATIVE Music’ SCENE? 
PRUDENCE : Not industrial. Other 
torms of music that are simi lar, 
like Speed metal stutt ike that, 
Bul industrial” no. 


KONNIE: \ think that there Gre. less 


wymyn 1a vndustesal 4 MUSIC now, ee 
- blind insdcument ¢ once ree wymyn.- 


A kw eae that once sacluded wymyn 


don't any mere. 
KRY S51; Are , hece less industrial 


Bee gaa 


LILY: No. 1F any thing, it ye prot Ferated. 


\rabscabsabscal 


breaking eight now, But thet's more the - 


cand tradrtionally masculin, Wymyn | 





But ayain, it's a male thing which bunds 


lke the Lunachicks and. L: Seem to be. 


hurdeore/ theash element. One aspect ae 


nclust cial 1s te be. aggressive ,ang ry5- 


are brea king qreund. 


. Frame. of ceterence, Thetis wihal ienale 


é 15a womyn Ww tne band, her perspective 


“you have wands. Lke Gedvs Mom, Fy hy 





FEMZINE: 1°M. REFERING TO THE 


TORONTO ALTERNATIVE SCENE. 


LAL The alternative 1 Teronte has - 


slid. We have, a provlem in Toronto, 


“in SSDS Oe shows, tradi Hou lly 


Aad to-be oo or. pep at best. Realty 


happy ¢ or Rees music. There doesn’t Seen 


to be: emany. ail wymyn bands cong altecon— 5 


dive use’: 
PRUDENCE {| guess = nae music 


Filth Columa is stil happening are 


Caumn and ourselves phere a womy a's” 


f between Faving a wyniyn-centred ; 


alterpati N@: ceewe and a womyh plays ox 





“bern frere’s. Gods Mom. They have three 


AAS ane 2. reat Thats abeut all). 


: Know Ahabs happening altecnalively 


with Wwymyn inveived. iF Ahere's more 


than. ra tke for’: Beemenne- +o aa me.” 


FEMZINE: THERE E's CHICKEN Mink, Liguip 


JDY who HAS A FEMALE SINGER, , 


_KRAsse: | wouldnt consider a female, 


Singer as “ ey Reale? -ortented 


bari really’ beeeree thats Ave 


happened. Some pretty Female in - 


| the trent.: 

KQNte A Pee ics rT enact ‘6 
“what's interesting bike Travis Raw is - 
~+he 3 singer for Gods Mom , but the 
“dhree wymyn_ in ae band are _ doselutely 


focal and anti sexism is Focal te their 


ede concerns. The wymyn are 


writing tre music and are “really ce 


PRUDENCE >We hve ina pstriarebia se y. 


where “every dh ng? * percewed froma wale 


~ KQNME: Whe ust We're young? 
do ning teen. 


 KQNAYE: When Lily Latex dies 


was, underage: keyssi Kly4 was id-ed and. 


esd member { think cars address ths 


Acarly “well, As wymyn tothe music sezne, 


devalued." Oh, 14s just gicls in tne bead, 


early 20 5.You have that double binds 









avid white 1s valued-and everything else 1S 
Secondary’ The same Is true in {he music 
industry Loeing a paeiet Most’ bands are 


comprised of all men and eve when shore 


v<-usually i tot or - imply ignored. Then 


“pers pecti ve irs, ofeal ly val eel and aght 
uptroat, | think tratis the oid terence 


bacs that's still dominated by men with 
a Very. male “prsspective a value. 


syStem, 

‘FEMZINE: WHAT ABOUT AGE DISCRIMINATION , 
Yow RE A YOUNG GRouP? - 

PRUDENCE: We range in age. | thiety 7 
i stucted she 
threatened +e be: thrown eut at the 
‘Camecen, There was one interesting 
paint wheo everyone was in ighscherl. 
LILY: t Ahink the problem, as the youig- 
@apecially the alternative scene; you're 
Isn-t-thet nice.” 7247! And ahen when ‘you 
get young wy my and: our age Cange with 


Wo Name Siut at the very top ,its still 


where net enly are you wy myn; but you're 


young wymyn. There's: he. weircl connotaicn 


4o +hat=" You don’ 4 know wid ye ( 
4 ‘ | kK y 1 
hn fn SF, Ny 135 





doing: You clomt know how to eS 













don + know whot youre pee arbour.” 
iam really unfatc, because & tot ae male 
ba0ds are in that age. bracket. Bist! «at 
1B them: chart get thet. 

KRYSSI. Yeah, clot of them are: IS 
RONNIE You" re rated ona cute scale, 


NO NAME Sut: well, asthe BLES ember, 


4oo ell to play, wducst ia. Music. prs 


ei 4 ” 
it huct your ears? 





FEMZINE. WHAT ABOUT 


LACK OF. Wren ‘FROM 


; | IEFERENT ETHNIC GROUPS? 
KRYSS1, 





bdo kouw hew te 
eve 1 Lene whut couse . 
it , bot nut nenene ly pecaonat 
| racism it's aut hecessatily 
Mourning Bernese sinc ‘says 
we: dont want Brack 





ar de come to our: age 
Bat they don +’ come, 

Actually we cent know 4 let 
rok Black wymyn. Mest of ie 
wymyn We Know are: while. 


LILY: That's net. a Fae 





NO NAME SuuT 





acsumpt bn. 


PRUDENCE: No, | aot seink ibs a foie 
assumption. 
KRiss Hy Mayeity ¢ ot prople we know? 
ee a think “t ts. : 

Seals } think | Jpave Ao be honest 
“ond | Say. Yeah it ‘Aces cetiect my» 
i siuetion, 


i PRUDENCE. Needs pul say. dhe Mayor “ty of 


peeple I know Gre white. 
KQNNIE « i think the indlust cial music scene 


1s pretty. untfocmly white, | reeilly dont 


know’ ot ce Black person inve ved in 


_ industrial music 


Scent you alittle 
come. pecple ask me, aren yealetile 








PHOTO BY MELANIE 


PRUDENCE! Br yan Tames From, Ged?s Mom, 
No NAME Sut: PIN Boone Potente 
indiar gicl. < 
KoNmie? ‘Well there>s ako Ane thing, about. 
eerie LILY is Yagestavian jut hak dosh 


make her a “sible minoritys 


“FEMLINE: OK, | MEAN. WYMY NOE. “COLOUR. 
atten JV think the problem is ana dhis vs 


across the beard, altecnetive music 1S 


nota wearing scene: wn. ahot it is 
almust weitorrmly whiie. 


No NAME a Ard’ it 1s. soak foc. 


LILY: As @ white Norn, \ will ge osta 


Beale aa realize the ack a scope about 


that these. ane are: ae about or 
eae ane, ie eek ce Limited point 
ot wew. As 4. woryn 1 dont Fert vocluded - 
Asa white womyn hm aanecede te pe included 
in tris and iy stint fel uncomfortable. 
How coule it not Feel ten “Hie & Worse, For 
someone ee 1s not white, taro 
PRUDENCE: Ard 1 hvok cn another level, 


ane industrial musi ‘Steine has « deadency 


4c embrace Succism. Bends. tke DH thet 


ane, tosculire ideas Ee strongihe- -which | 





ohow Hitler ayevies and E4GM like tad: 
As a whide person P took at it Gnd a 
“Holy Shit! Tins. band | 1S s trying y wie evere 
a feeling ct strength and solidarity, 
Using racist Symbols and thats a - 
problem with me. ‘So if . Wis a womyn 
of colour: Ahere wath even ‘Deon ‘buger 
“problem with me, Ss when you have «lot 
of ee wearing. army boots and ey 
Maule, Ahivags and the. whole Scope of 





































personally see as hited and violence 
Who in the het in, 
their right ound is 
genre want te deal | 
with that iP shy | 
Nene “hove to. 
KONNIE’ We actually 
crt ized trem on an 
|: orci dhey vere. hike ; 
“Oh EN Hole 
cHensive? ’ “ths 
ike, yeais wakeup | 
‘fe well the 
tettee | 
LILY | teak a lot “of 


chats \ ok tende to : 





Vrest Censidering thot | Gs good peetion 
“ot my extended Fearn ly died in Weeld 
War IL as Slavs and Cypses Ndont 


neec\: +o see tet, \t é Pay ‘to ge see 





“ hen saul See. these people 
using these ithageries irresponsibly, 
not really dealing wth them using. 
them at entertainment value » 1 
“don + want 15 see ie | 
for it 


Vim not ; 
pay 


Cee pe iaes \ canside rect Peas) 





4 the: name cb the Lancl wer honed above, 








Dap 


| validate _ these Wymy ms Capenences. 


Whether’ of not 4he bands ‘intention: 
wag ‘not 4% cf Sere ) the Use of «uch 
“Sensi tive: wages. can. easily be tuken: 
ae on content, \ dont support or 
adweale censorship, but 1 believe | 
in in provicting an alternative 4p what 
fis accepted, | asked one ‘of the 
members cf D.H.T-about theie 
pecformances, He <uid: thd tat 


wes.an isolated tncident suhere : 
Ahey. Nacd technical at Arculties, Ane - 


they didn + tend to of serch amene. 
if if did oMerd, tf way taken out 
oF: context because | tne” ‘original 
Vln Wet was usted was on awe 
Nei _propagarde Film) 


FQN Ne Name stat, do you have c 
bart owt? 

No Name. Slut. Well just that asa 
r Native woniyn , hs: “imper tant for. me 
| to: be: out there musically ae - 
have & vole to. Say. things. te athe” 
mostly white audience . Like, the 
last 9 aa wecenrt really epocting ite 
KRYSSI- KUT: belinitely Me Meas ery 
funny when | yeu ceod that poem ard 
| you said - * Chite peeple "Everyone. 


| suddenly shut oF aod a artand ; 


| and tookedk at you. 
No NAME. Sint. Yeah, it Was geet. 
“LLY! Ard “Aheress. a lot of white 


Liberal gui IF. anak ieee Soh my, ist ie 


shat ceally aarhal whet, we lid to. 
those. Native pecple?” ae 
KONNE: jAs ditterent 400 rom: us - 
getting up there ord rae. doing my 
On Canada poem. L's Sater because, 
“oh, she’s white too. "And then all ot 


) .e i) 


bat here 1 think:  iscimtportunt to | 


_ tne: alternative scene. 


. the sudden when Qa Womy'n of Colear 
‘entire hersel€ ard ay tint ce 


phrase“ white peeple 5 ie 4 bec emes, 


PRUDENCE: mere cams 


“RRS Hes hike 5 You | can peintan accusing 


Finger at hem, we ‘can aay sila “Oh yeah, 
we're ducked.“ : 
NO NAME Sut: But ! hin 3 it's eee 
a en other fleas ;wymyn ot colour: 


expecially, know. that hey can get up 


too and ‘do: the same +hing we do, 
Because 1 know weyonyn of celour whe are Fe 


ote ‘ndustciat muUsiC cind ne re Jinto 


US. % & anger: H's always, been ths wie 


male tinge. 1 think its ‘abet me that 
. people with ditterent experiences a anger, as 


wynyn or panel, of colour “y >, “Yo hell wah 
yer semeuldering 5ey. schick. " Letie | 
4alk aloout a: difRerent. anger, 


bond As wymyn we frarch on te chee, 





wore angry oloout gerder, ” were oo ny. : 
aboout Iscues, Most industeial artists ave 


“net accustomed to heing a Focus i . 
rc operant ied of anger. t mean 


Andusteial music. rent Seas 


washed. Boke 


PRUDENCE : Weve: always wos said wed, 


ke. to include wymyn ot colour oF all: 
ages sexual orienta tions Ors Abled , 5 the. 
Whole ‘Shi- BOOM... 4o- indude everyone. 


| thiak atter | having oO worked in. the. 
Feminist ‘Community. and haviag 


~ seen Jeminist erganiza tions, which 


ik won't name, make +e same request, 


Then when the wymyn. of cetur jin " 
Sie idles; ea on 
No NAME suit: Tey get fucked over. 
PRUDENCE: Really” bed. They're not 
‘cluded, There's tokenism happening. 


(No Name Sut raises artes. taugite) 


| There's all this shit thats fg on 
ond you. get a tot of racism happening, 


and then tne | group Aesrat want +o 


i deal with ine ACIS because: they 


dink ineyre $e politically correct. | 
There ert: ony racism tube dealt uth 


10. their peer ancl “that's: “Something j 


. “Voutening Sickness will new discover. 
‘uw. Dz ‘of the Fagel points ot. vethisitial | 


_bve oie wanted to deal with: racism 


x wore in oar MUSIC, ‘oat every tine ngs 


| doin ord. oeike « ( s0ng: about it, te comes, 


owt: reall os but: k. “eucl itsa ver hide 
y y 


perspective 2 Sm leevng Ferwracet ote 


band's politics expanding. 
Kone: When Tadd a core gftup - “eye 
“of ‘colour: $nends actually it was very 
eaphicrt, with item! sbut bey: didnot wast 
: te guide é me in a my anti “racism ¢ er call 
me on 14 call, the Fone. ‘or jell ne” call } 
about it ond me dhuir lives. eying 4 to 
‘correc’ me. 
ARIES! | hope tad Ne Ree Slut ts net » 


in: that. “position, 


' gue: No Name Stut may: ares to Ae 


‘Somme, coltee omg at some print 

(Ne Nome Shut laugh): ee : 
PRUDENCE: Bat you're arte tebe ees to 
‘Always be werking, on » yoursetk. 

by, Accept your own ceapeniie ese 
whutever 1 are. a 


PRUDENCE: ‘As G waite Nenyoe | have to owe 


ve to my ‘ow racism and av isa daly thing 


l have 4o werk on.lt's not once a ponth 


when. bm in. that correct crowd, 


(Pare 













ere Res vor dc 


q isk dues: Cenk © ond dia sa ge 


SKE 


-FEMDINE: WHAT ARE PEUPLE' 'S REACTION, ® 


You AS AK AL FEMALE BAND? 


PRUDENCE: Shoutd we - all sy cur stories? 


being young 9 ct to be ‘taken seceuly 


cate having ve Sight sath, & be 


? legptimaed TA even ie Aight are Oath : 
hewvine “to ae vere ee gender BS 


P| eppeession + “Ae anen qe oud and spit cur 


iwasculine nardeore bands, where wee 


ge ‘tobitly Sucking | runmed owe, or we 


endl up ies mymyo 9 “up where we 


eatice eveonny. a it's tke all thrs Fou : 


ac ancl. all oe: the, sudden Moseovey, 


*4urn a 


pene 1 Wave: ben asked te ture, down 


04 
( 


a 


Ate music, i far as. our cutliences p, 


« for cf ae men rs ihe audience hee ee 





gute: b- think it as ie same rinpact as he 


= ialeenel: Sense eas fond eal io termgok 
wolves” 4o audigeces selub owner s, etcetera, : 


j PRUDENCE: WE end up playing, w with very 


¥ uy an is whoek. with “the hee 


hive: bee Cons ‘al Yo. we v2 baea cased 


a yeve- car’ pooties faker ott we us, ale 


ct ne xis: oA as much 4 Now a pire. 


Ms be. iq uisech te be" a od worse 
neve a ted tnore cement ower car shows, 
Lick. Actual 9 Terento a lot ae we 


Sup porters are men. ‘Wea that are ito the 


masse, te beg a) wth tind Ae beat! us, 8 


ie 





Bt 


yy 





cabed we 


get vate Piva weree e€ etki abou ic 


io an. inececlible, Success, because, « mens 


ute? not react, te the. cenit Heres 
¥ iP 4 


Ahi pee Petite “dh Lecent etaly ge"4, 


ui 


m veally Alee a you! re cioing- "We're: 


KONE! Somemitnes prety intimate things 
happen after ah 4S; when used to do. Sex 


Trade. Worker, Wyeya = ton up 46 ne. 


and ty, never heard. he. polities ot 


; rot haviag beer cans Hincewe at us cnymere. 





oases. to be ain eset 


: werayn 


a an hear. 





‘Sex eer drceussed. 1 used 40 stip, | 


1 usecl to nae 


lig am a stripper’ “Once there was & 
ypu. ‘of hncokers Atos ‘Bottled ry ‘oud 
“with seme .. infetec tual at a gig: The 
, atellectuals. didnt ike. and ane 
| “poker ad. | ! thought Ahat was very. 


Haltering: va we weeen st wymyn ose q 


cennecticns, wouldnt be mode. 


PRUDENCE: I dic g ‘ceuple of ‘songs. Oe 
: dealing with, tne PEychiateic comin nity : 
and being institutiooalized , athe whole : 


game. AncAtiee saeey dealings” with, tated 


and chit conte They | werent what" t. 


would call. really good Seegs y but 7 


wymnyn would come up 4o me ater the 
Show aed “Ae would be a fears. A 


ka gi emrtions happen. het oa do va 


gel faced with people's. anger and . 
‘resentment and lack of eprorindedes, 
We ‘put we also get. real warts and ; 
2 solidarity, People come up foucandg, t 
TV baye newer heard anyone! telkabeut | 
. ee Thats my expicience +0, asa. Ad 


" People ery. 06 they hug us.We - 


have | to shee alll the tove and Hheaner. 


LE comes | pretty equally ay fimes-- 


LY" bm ust sick and Hired of Club’ 2 
promoters and: people: Nike thact : Fiest : 


z otal agsuming we | ether de pep. or 


Aes assume { den know wheal Adirect 


bex is, or “who assume we don know 


‘any thing, abact cur. instruments, ec 


how 4¢ pat on: a show. 


PRUDENCE Cr theyll ik turk | us eit 


past so -yeu'l). krew hey 4 AA 
eal with bthee sound peep in the 
featur e, Heanwrate Je get. jo fell this 





Price BY. WELANIE 


KQuane UNGOS 


94y pee ac that he doesart Kaew, re: 


FEMZINE. You. HAVE A HAE DANCER 
weicn You ay DOESNT Gow VANCE. 


_ CAN You DIFFERENTIATE? 


“KRISS: He doesn age dame. 


: Kame: He A himsctt as eae plain, 


: which means he dvesend act, er. mime. ry 


the | cong he inter pretes. them. His 


“orckgried 1S ‘Modem dance He's out 


oo ex object ina cage: ‘ 
orig we used +o have a dancer by the” » 


name of: George, who leaned fowards tHe 


ge dare ‘voriedy, sa completely: 
aitterent sing, Alot of fun because kere 
i “exgin ace Ane reverse rales ynecmally a 


; would bea womyn gyrating intcont — 


FeWZNE: WHAT vo You THINK ABouT Au. * 


_ MALE: BANDS: ‘THAT HAVE a FEMALE @o- 


Mec DANCER?” 
-Felle, m. uk and Aired of scand May 


kQnnie: 4 ‘aM Apres on winetner 


agen wy myn “appear to be stroig,or 
: most oben poweclecs ti tHe dlotls ite all 
+he way the ‘Rolling Stones hed all a ji 
ae wy myn - lined up on erther side 


ke barbie dolls. 


vant RAPE a 38. |. 
are. armed. 


You 


Sisters 





ae ; 


oF ours. + was areal 4wicd and aldtof fun. 


mi Soave ae es we ieiagita ee 























































KRYSS!: if there \s Qa wemyn there +r 
piscine we dont hke it. But ie 


“| there's. some -Kind c+ pent + Yo ier being, 


there. , {hen is alright: 

QE 1. ‘think cur position as Jeninets, 
images oF mymy, even highly explicit. 
sexual mages of wymy a arenrt , 
gy sexist - ~but being ect 
society” they generally are. 
LIL, We love sex. We all love sex. 


KQUNE: when we Can get te 


No. NANG SuuT: Swhatever. 


eae hee 





Alter na uel. 
Second I. tition 

FEHZINE: REACH! ING CLIMAX “ALTERNATELY 
Gummer 182) Was RELEASED ON: CASSETTE: 


WORLD. RECORDS: WERE Suppose ? PUT 


IT Out ‘ON VINYL BUT WiTHDREW- we 


ToS Fou ARGUE” CAN NOW EXPAN 
WHAT HAPPENED? 

KQNNIE: That's basically it: We phoaed: 
nem up and. | said," See as you 


mean foul ey ae They (World eax) 
made an. issue that fhe Seng Sex 
Trade Worker could: be interpreted as 


| procuring or all tis tt They alse 
grade an issue of the word menstrual. 
we. checkecl imo what ahey published 
wm. the past and they ‘hod put out etry 
singe. word thot we hel onour 
cassette besides menstrual tabi 
Trey said we were lewd and obscene. 
“PRUDENCE: H was maroly Banat they” 
“disagreed with our politics.So na 
wasn't really censpcship of language. 
but it wos the censorship oF the use 





oF language - 

FEWZINE: WHAT ARE {OUR DPIVIONS ON 
JHE CENSORSHIP oF Music? 

LALN Weong . | 

KQnME: { think nd like totetl every 
body net to. buy a preduct thats . 
sexist. Vd jike a Sottety where pérple 
didnt Feel, like: buying such a 
product, o¢ listening to ine Side 
effects of such a product. ¥ 
LILY | dhink he thing abeuct censocship 


ee ‘astead re directing your: energy ito 


banning things , why - oot put hat enegy 
into: making. these mecliums accessible 
to pecple. of diffrent view pounts 5 
which | 1s what: were all aloout \f: you 
go into a record store. and see ‘he Meators 
(avile band). Maybe youl! see. gtr: ng. 
Sickness right be. hock it. Then you fn 
Atsten, to them beth ond male. yur oun 
decisien aloout what you want to buy. 
PRUpENCE Aice | don't + trast the five 
orden, or how many. individuals pe 


chooses what 4 Can ‘or camact have. 
\ dent 4rust ‘them. | dont Know Bh 


thee background is what thei 
philosophy ‘in. hife: is. They may final 
what ldo obscene and offensive 


dont trust them, [think that iF 


audiences are. encouraged to listen 
wut theyre baying and playing» 
+tnen they might detua lly eal Seas 
domt wank to listen do racist and 


sexist. bullshit anymore. ” 


KONNIE- ‘hs ortteria thet you. Gunes seus 


| mean one always rake the pero fice ; 


aCe feria basecl on explicitnes, No- 
matlec ew aoe toa cunt: you get, 


its. nok sexicd untess the context 


Arabmad 





kes it epprestive. ' f 


FEHZINE: PRUDENCE YOU WERE SAYING 
THAT. You PREFERED JHE SOUND OF Lie f 
PERFORMANCES THAN: _PRE- RECORDED 


CASSETTES . 
PRUDENCE: whe n we SS live there's alut 


ot energy and emotion, The audience ancl 
the band are Feeding, of one anolher. 
“Where. as i0 the Studio} x Ss Sommedime’s gi 


Tat and we are. Forced to Smulate 


hat jive Feeling Also we ore playing cAt by : 
“one cnsther, which 15 a problem with: 
Tecordine, our. music. 


KRISS At a live show. somecne said that 


“our drumming is very deibat. 


NG WAME: SWiy: Thats a racist statement. 
KRYssr. Really ? How. so? 

NO NAHE SLUT: Tabal drums means. 
hke - 

KRYSSI: Doesnt if mean a tribe ot 
people playing drums? 

NO NAME SLUT: tear yout we're not. 


a Aribe. - 


ARYSSH Burt they probably meant 


tne. sound. was cimlar, 
bo NAME: Sut 1 still think thahs « 


racist. pataement sis 


oes Lee to Ee Reece ‘gel 


down. Tribal became associated with 


al _-these racist Ass umphions ;what a g 


no longer ye lved mean the {we rniganings 
oe Far apart, if we're playing g 
rhythm, +hen we have no base’ te assure 

Spat Ut hes anything todo with Nate 

oc r any thing 40 do with ee but bur: 


onn expereince 








-FEMZNE: SO You Now HAVE A MALAER? 
“KM IES Just tonight. nes going + to. 


do all dhe shit: wack. 
LLY: Bryan Tames. ‘Aedualy hes: rot 


really ¢ our raynager: Hers just a gos 
Friend. with alot of connections 


NoWANE Sunt wie 1s fea: My weicd 


Decause, 1. knew Bryon From Vow 


‘KONAKE: {. went across country with 
Bryan in a. bus, 


PRUDENCE: i} bocroneel lots of feney” 


trom him. 
KONWIE: we howe 4a hiestory ot using : 
Bryan and. this will bea natural” 


Faeiment: and yoagers actually 


believe ‘hey on pus oe! be: 
usedt < 

PRUDENCE: io ibe aed ve ot 
feminism. | 

KONNIE: We hase gee telephone: voice. 
FRUDENCE: He's been working, in. Hie 


music industry on.a merchandise 


leve| for years and years. He's ase 


a tat hi. mselt. 


FEMZINE: UNLIKE KosT BANDS, You Do 
OTHER THINGS BESIDES PLAYING 


Music. 


LILY. 1 think First of alt “Wwerre alr : 


Saerds and tek depends lecgely enour 


iovolvement A rhe band. 


KRYSSI: Altheugh No Name Sut | 1s Dew, 
so She. sit our fevend: ‘get. (Laughter). 


“KQNNIE: Its: rice to have: 0 Sister -in- 


sin. HS nice te have ancthes lesbian 
member of dhe bard. CHeacaing 
SicKnecs Clap. ), Ancther ieken 
Lesbian. i 


ALY. And Keyssi, Prudence and | heve 


been: Arinking ourselves Silly tegedthie 


Claremont. aS 


es years geing ant, 6, Clubs oid 


‘ dancing. We keep smiting Keiesand 


she keeps “SBNAG 


av Lesbians: There. 1 dont weint 10 coat.“ 
PRUDENCE: Refrie and ‘Lily have been guiding 


me in my coming out asa Bisexual, Takin 


out Vo Lesbian bars ‘ord stush. hike that. 


KoNME: Ad she picks up the wyeny ny “ 
and “hm led high and cry. Por-net. 


taking her. anywhere anymore . Nene 


oF you. “thats 14. Except maybe No 


Name. ‘Slut: because she seems. 16 be 


act: as Had on her butt a4 the 


at as b 


“Lie, Aad we als see each ether 


‘at cemes, and we all go together. 


weve all. wer ckedl i varus parts 


the wy my 1's, community.” ee 
PRUDENCE | We had an art Show at the. 


Puc pie Institution and So Hour nis 4. 
‘sickness dick a show, Then we: dick 
the - Michael Smi th - Ss Peron Livick 


with Aias Acquired immunology beF tery’ 
Syamed Fee Ques Culduce We. did a 


rap, “ig. his. piece. We: just incorpo 
a piece: that Tracey Te. weole. His. 


some thing That Vourning Sicknessas 


a band will. be Ding {hicee Songs, 


see individuals will be all 


TAKER FROM A GOW AT THE ROL! OW DECEMBER 11,1450, 


Puoto BY HELANIE 


s ne, herent be 





es weet. 

Femaine: ANY CLOSING STATEMENTS? 
PRUDENCE: \f there's’ wymyn neat there 
who do pertormdnce. act, music, petty 
reaching 0° whatever, ya Teally should 
gue, uS-a ‘tall | - When we: de shows | 
wire alway & ekg ter “yoyo to. 

pertorm. with ’ 

QIME: ‘| vantect joan together, Banas that 


gave a shit about Nitassinan and at thetine, 






Cko, sAurded. happening | in: the Spting ime. 
It Was before Oka, but Nitassioan was - 
happening ‘and he situation with fats on 
- aS happening, and beth of ahese sieapeet 
pecple needed maney, We ried te get oe 
tring together bt 1 never pgened 
LILY? Anh Really oF you're G wertyn me 
i play. Tape DENS looking. : 
PRUDENCE’ \ “thin, riy Closing cenwark woul 
be, “Dare ‘to be a Cunt ke us. "AH 
“Slogan of ours). Cant used tom a 
positive term are over. the centuries of 
petriarchy ts POW, the wos + sing yen: 
could call ‘Senmboody Se were: ores 
tne word cunt. 
KONAte: ibs the caly “thee fer that 
‘part aa ‘our ir body which actually 


“means shat aS of ‘our Bey 


* pean doa’+ soll beer.” 
PRupewt& € LUY {in unison): That 
veuld bt Lao't Palace. 





GRAPHIC BY SHARY Gon 


é 


GSS, 4 


> arene a + oN ete 


wt ion 
VA 


7 
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semaie band. 


| wanted +o interviewa womyn. 
who was not in an all wymyh 
band , because there. were - 


quesdions i had that didnot 
riain +e wymyn in ab atl 
1 also wanted 
+0 provide pertpectives of 
myn in different. positions 
Cris is: only: one). The reason. 
why | excluded Liquid Toy 
From 4ne interview was pecause. 
the interview is about Shary 
Boyle and her soperseuces as 
OQ female singer. | wanted it 
‘coming “rom her. The inter-~ 
view was done. twice. The first 
one took piace in her home 
on January 4, 1991 and contin-- 
utd ata cate on January Io, 
faa. After the: Ficet Inter- 
view there were still. questions 
that were ert unanswered , 
so we met cap 


layne (eA 





FEMZINE: You WANTED TO STATE Youg 
POSITION. So ILL BEGIN BY ASKING, 
WHY HAVE You AGREED “TO DOING THis 


INTERV FOR FEMZINE?. : Z 


SHARY: Lagreed because i+ was goad exposure - 
. for the: band ond hike the forum ofan all 


“female Fanzine. In the scene there are alot 


of females tut go unrecognized and: 
unocknowledged, whereas the aliemsive 
Soe a majority. Vike dhe fact hod 
youre nein oud and searching dor he 
4émales' that have ned been given 
Recegswlion arc jhrowing some” light on 
+hem. You>re letting 4 them have the torn 
So people can see what theyrve been 
missing. 1's a geod, educational ting a 
dor @nyone who warts to knew wheds 


oping onin dhe temale Scene, 


FEMZINE YOu WERE MENTIONING CARUER 


- Ty Own views. Whetever you ask meis 6. ((© 


: panels. Ps just me. pm sie =e s Ae 


Aanzine« 1 dont aon a whole lot fe 


people and | dlow 4 necessarily agree, 


‘one’ together asa Common group. | 


attitude of re who are reading 


TAT Yow’ RE ONLY REPRESENTED IN 
é 

nis: PART. OF ape ZINE AND You “MAY Not 4) 

AGREE WiTH EVERYTHING iN. Femme. 





ob 
SHARY: Exec: Vm ust dati Anis out of ) 
Ue ee be S 
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In ether way s.if people. arin terse 
beause im a female Singer that's ged , 


because 14S ‘Rew, hs ‘ditterent ond, it 
a attracts prple.. # ‘heightens interests 
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scream. | com use my whole voce. Now 
people aren seeing me anymore.as justia 
female Front, or just a sex ‘organ Tye 
‘seeing me as Soineone who's got some. 
ele thaven ot gpHen half as ray com 
“ments 6 the fact that dna Jerrate then 
{ used +o. Now peeple are more accepting 
of doe band asa whole.and what kind 
of music were put ting Ont and that 


FEMZINE: WHAT ATTRACTED You To THE HARDCOEE 


ENE? 

SHARY: | think 145 in my blood, wats very 
strongly influenced by my sister when | was 
Younger, Shers about teh years cider than we 
She. was a part of the orginal Toronto 
hook scene, She uSed +o. wear a Surt 
ond tie to school and have her hair 


atbout an iach short and always. 


steningy i eroy. bands. She wos theanly 
female in my family, b besides my mother, 
de'a.chird,she was, Kind of like my 
role model. | was gradually Anau 
towards the more alternative scene 


from ine people | was hanging aroused 


with-as.well. The school | went to was 


also the atmosphere. tor it, because it: 


was dn art school cand alot of the - 
people were interested tn. things 
other than the horm. 


FEHZINE: HOW DID You @ECOME INVOLVED IN’ 
SINGING? 

Sune’: Yowas ad the Gre Cub in grade 4, 
I wns 4he ile, choir clib where jou got 


concerned that [ wos a female and vind sing h4He happy songs like *Somendiere 


I looked. like than what { Was, doing. in 
Liguip Toy Pve geHien alot more confidence 


Cver dhe Riinbow. ‘when Vget into high- 


~ School ‘ta ag uHe they Srenteat Pig ens. 
“¢ 


© VENI ZLOF FAO gee B. pe ee 2 OWES WA * >f 29/0 





my art tne way | paint. | oaly do them 


" SHART; tes, very rare that 1: rake up may 
“lyries while they're ae up. 4 Senn. 


cA They. ere peeple werKiag nes 


CLR vee | 


SoZ IER GE 


called Music Theatre. ee fh as We 


more of a cheir,almst cpca sieger. | 
‘Nave Q really high voice. Iguess thats 
where ral storted- deing enue Fm 
there 1 Startect | JPmming one day with: 
Cameron (he bassist) ancl Toma ne guts), 
In BAD LIFE peeple. commented that ony ma 
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have a resemblance: to humans , So they 
dried to auininers as humans bat al 
hey suicealed im doing was palling 
ypkes arid prank’ 4e make the audieng 
el but mecrwnile, totally degre sing 
them. These monkeys. have probally beein § 
‘bred es this purpose cr daken tram A 
there. natural habitat 4¢ be dresed up’ 
as as which 1s a Actal vasuld + Aeon. tay 7 
macked infront ct everybuely fea heap 8 
laugh. | felt ‘embarcassecl 40° wa Nuaun 
being ond part cf ine race. tints sing” 
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dometing drepute: 
well Ahere wiS a Ame 
when you weet so unkind 
you 400K my Mind, 

ond you peeled ke. Ovary 
q ay rea\ abused 
my dicugs were over ‘used 
you took ny toys 
ond ee lett me to pray 


Vtcrceut you ‘inane you Ki Ned oll my pets]. 
and then you went awor ay : 
it was dark, alore in the pack 
\ was. iryin - +0 Fred comesne. +o blame 
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my mod is sore, _ > 
{gotta even the score. 

ry near® is, blind 
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Wt was dack alone jn ahe atk * 
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are going 4o be more “ professional” 
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‘ore band Uke us: with ealy one temale. na 


Just like 4c say Ahad 4. have. nt pacblems 


with the maies tn my ‘band, They dom + 
“apene me. ike bma Female 5 wit aay. 
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in alot of ways, \don+ have a 


problem win my gender on stage. ie 


be add, o what t gener 217 77 
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judged by whats between yur: leqs on. 
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